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Grant Landreth, Green Lénset Weawhg, 2021/2022, paperboard pacl(aging, cotton yarn, canvas, ikea lonset Frame, 60x80 inches.

This exhibition intends to reveal how seven independent artists have indirect|y deve|oped various ways of mal(ing artin

relation to their engagement with everyday life.

In some cases, the process of |iving precedes the art. At other times, art inevital)|y delivers its own structure. The
precedent is contingent on intuitive fee|ings in which the artists might be absorbed at any given time. The discip|ine of
engaging in these practices continues to persist, evo|ving into routines wherel)y the princip|e of work |itera||y becomes

synonymous with art.
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Ryan Sarah Murpny, Works from the TractSeries, found (unpainted) cardboard on paper, 2022

Some would say that art is timeless, that it maintains a space of its own, without giving into habits from the past or
elocutions in the future. Others would say that what confronts art in the present is what gives it the power to transmit,
both in part or in whole, the essence of the work. Somewhere a|ong the way, artists have learned to retain their
perceptions, rather than |etting them go. Time is of the essence. Upon arrival at the various points in their creative
circuitry, the artists are given over to aesthetic properties, whereupon the discovery of their work becomes indefatigaHy

rea|.

In this exhibition, it soon becomes apparent, that artists eml)ody akind of tacti|ity that supp|ies their visual sensorium,
conceptua”y and physica”y, throughout the days and hours. A stril(ing, somewhat indirect comment was made l)y the
curator, Dr. Soojung Hyun. In her reference to this exhibition, where she suggests that “while thoughts are intangil)|e,
they l)e|ong to the world of concepts." My understanding of this remark depends |arge|y on which works are made

avai|al)|e to l)e seen. C|ear|y, not a” oF them are the same. A l)rief over-view might appear useFu|.

In works l)y artists, such as Grant Landreth, Cair Crawford, and Masumi Sal(agrami, the connections between them are
on|y partia”y evident, even as the works themselves may reveal distinct re|ationships. In other works, such as the 7racts
(2023) of Ryan Sarah Murphy or the photographic pigment prints from luman prints l)y Svetlana Bai|ey, the somewhat
intangil)|e comp|exities appear to suggest formal inclusions, which may not appear entire|y visible. Fina”y, in the disparate
sensorial elements put forth l)y Eozen Apopian and Amir Hariri, there are other somewhat imposing conceptua| aspects

in the work that suggest ongoing schematic designs.
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Svetlana Bai|ey, Dancing shou|ders, from the series Would the sun still rise, 2021, pigment print from lumen print, edition of 1+ ]AP, 64.5 x 42 inches.

These categories have nothing to do with interpreting the works in any context other than a modest way of unpacl(ing the
curator’s comment, which | find en|ig|1tening and diametrica”y significant. As for the depth of meaning in these worl(s,
they would be difficult to exp|oit beyond the strategy of how each artist is positioned relative to a |inguistic credo. More
exp|icit|y, the dep|oyment of how the work of artists might function in terms of their physica|ity is primari|y ameans of

reading how their methodo|ogies might fit in relation to one another.

Having written numerous essays on so-ca”ed “conceptua| art," | am intrigued as to how this term has Been over-used to
the extent that its origina| meaning, from a historical point of view, has been virtua”y lost. Dr. Hyunys use of words, such
as l’/lOUg/ll’S, experience, and conceptsin relation to the seven artists in the current show offer an a|ternative, affirmative
point of view. They are words that might be re-introduced into the |anguage of artin ways that maintain a focus as to

where the concepts in these worl(s are actua”y going.

Curious|y, the so-called “virtual” worl(s, that have appeared online in recent years, have interfered to some extent with
how art previous|y functioned in what might be called the tactile present. What | find significant about this exhibition is
how the works represented here relate more or less direct|y to what many would disregard as significant due to the
absence of the computer. |n many circ|es, the computer has tal(en over the tacti|e experience in art by means of what is
called “the virtual.” Many have associated this with the appearance of Covid-19 near|y four years ago, which has made
artists and art workers come to terms with what might be understood as a disappearance of previous social dimensions

re|evant to “the art wor|d."
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For the most part, “When Thought Becomes Experience" is an exhibition bereft of the necessity of the computer. The
many superb works included in this show are not dependent on a screen or the various phases of Al. The concept of this
show, inc|uding the works themse|ves, is concerned with artists as peop|e who live and work with structure on the edge of
materia|ity. The tactile presence of these works is an essential component in de|ivering the message ofart-asart. |
recall the subtle comp|exity of a woven work in cotton and paper, titled Green L onset Weav/ng (2021/2022) , again by
Landreth, and another mixed-media scu|pture, titled L/'neage (2023), by Cair Crawford - two distinctive breeds, both
denoting precision and haptic execution further suggesting an imp|icit dynamics pu”ing toward and against one another.
It was gratifying to recall these works several days |later and to usher in their composite comp|exity and so|itary de|ig|1t.
The works emerge from the depth of tactile precision through a distinctive energy given over to a bifurcated p|acement

of instinctive form.

The passage of form through the work in this exhibition is a major aspect of its origina|ity and riveting thresholds. Again,
another work by the |raqi-Born artist Amir Hariri, titled 7he Barga/'n/hg Furnace (2022), begets a painting partia”y
(indirect|y) inspired by gra”iti. The difference between gra”iti, however, and Hariri's work is found in the latter’s
confidence in the manner he paints. His series of work focuses on variations of gray with other subtle colors integrated in
the crevices often Bare|y visible. The presence of this painting involves vibrant quasi-mechanicaVorganic humanoid
shapes, which are less than possib|e to ignore. It fulfills the abstract expressionist concept of “all-over” painting in that the
figure-to-ground is ignored in favor of surface intensity, the latter being the essence and, to some extent, the

contradiction that holds this painting in durable suspense.

|n fact, suspense might we” be the mediator Between thought and experience. |tys where we begin again and where we
retrieve what we think has been |ost, on|y to re-discover what we have found. It is here we come to terms with what it
means to be an artist, where thoughts open the door to what we see and think and fina”y come to propose. It is a kind of

l(now|edge that on|y experience can offer. It is the reified p|ace that makes things clear.

https://whitehotmagazine.com/artic|es/experience-at-ps-122-ga||ery/5678
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