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Famiév nee, 2010, oil on canvas, 36 x 45 inches

NYFA talks to Roxa Smith (2012 Painting Fellow & 2011 Artist as an Entrepreneur Boot Camp Participant) about her
biggest obstacles as an artist, her process, and her workspace. She also shares advice for emerging artists |oo|<ing to

further their careers.
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Conversa[ions, 2011, oil on canvas, 30 x 24 inches

NYFA: How did you start creating art? What influenced you?

RS: | grew up in a very creative household. My mother was a commercial artist by training and was an amateur
scuiptor/designer and architect. She encouraged my sibiings and me to draw and paint in home projects and games. |
was born and raised in Venezuela. When we were young, my parents took us traveiing all over Venezuela and exposed
us to the rich art of colonial towns and churches as well as to the indigenous and folk art of the Venezuelan peopie. | am

sure ti1at ti1e coior and ti1e naive quaiity oi my wori< stems irom ti1e iniiuence oi ti1ese eariy years.

| finished high school and coiiege inthe US. Ti1ere, | took some formal art ciasses, but it was reaiiy the art history classes

| tooi( at Bowdoin Coiiege ti1at made me passionate about art. When | graduated irom coiiege, | i(new | wanted to wori<
in the art iieid, but | wasn't sure how. After spending an unproductive year in New York City pursuing different art
venues, | went to Santa Cruz, California and joined agroup of ‘piein-air' painters lead by i_undy Siegriest and Terry St.
Joim, one of the originai Bay Area 'piein air’ painters of the 1970's. Joining this group renewed my love for painting. |
began to paint daiiy outdoors and in the studio. | deveioped close iriendships with artists and eventuaiiy, | began
attending art classes at the University of Santa Cruz (UCSC) This was in the late 1980’s. UCSC was a great campus
for painters and printmai(ers. | meta group of artists who to this day are still pursuing art as passionateiy as ever and some
oi ti1em are quite successiui. Ti1e peopie | met at USC, boti‘n teaci‘ners and coiieagues, inspired me, moided my wori<

ethic and gave me the strength to pursue the life of an artist.
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Con[inuit)/, 2011, oil on canvas, 30 x 40 inches

NYFA: What are your biggest influences and sources of inspiration?

RS: My proiessor, Hardy Hanson, at UCSC had a proiound eiiect on my wor|<. He incuicated many oi the wor|< ethics |
have as a painter today. For exampie, he told us to be patient with our process, to not take short cuts to finish a piece, to
not look for easy answers and to constantiy engage with our work and cha”enge it. He taught me to stay with a piece
even if | didn't like it and learn to push the piece and experiment with it. | learned that sometimes this would lead to a

strong and realized piece and sometimes | would ruin it, but it was a|ways instructive.

The years | spent in Santa Cruz and in particuiar at the University of Santa Cruz art department defined my career as a
visual artist. After this time, | knew | couldn’t do anything else as meaningiui as painting. In 1989, | went to the Matisse in
Niece show at the National Ga”ery of Artin Washington D.C. | sketched every singie one of the paintings in the show.
|t was then that my |ove ior interiors rea”y began. |n the subsequent years, | experimented ina |ot oi sty|es and subject

matters, but painting interiors a|ways remained a backbone of my work.

Besides Henri Matisse, there are numerous painters that inspire me, but Pierre Bonnard is at the top of the list. | am
mesmerized by the way he translated his intimate and daiiy life experiences into canvases full of color and |ig|1t. Henri
Rousseau, Paul K|ee, Giorgio Morandi, Frida Kahio, Hector Poleo and Paul Gauguin, are some of the artists | have
studied at |engt|1. | also rea”y like the art of seii-taught artists, folk and outsider art and the freshness of children’s work.
Fina”y, Persian and Indian miniature painting is a source of inspiration for its meticu|ousness, its details and for its story
te”ing qua|ity. | also find inspiration in any kind of patterns: in rugs, wa”papers, ti|es, wood grains and patterns caused by
|ig|1t and shadow. In iact, | find that any part of my environment can be a source of inspiration. [t all depends on how | take

note of my environment and choose to translate it into my paintings.
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NYFA: What is one of the l)iggest obstacles you as an artist have to overcome? Is it present in your work?

RS: Lack of patience in my work and in the process of creating is one of the biggest obstacles | have to overcome. My
work process is very labor intensive and time consuming. | am constant|y Batt|ing with the desire to work faster and
acce|erate my process. However, | l(now that the worl< | am doing tal(es time and if | tal(e short cuts or donyt worl< as
meticu|ous|y, the worl< wi” su”er. Therefore, | can't compare myse” to artists who can produce comp|ete bodies of worl<
in the time it takes me to do 2 or 3 paintings. The more | can simp|y focus on my work and give myse” time and
concentration, the happier | am and the stronger my worl< becomes. My second obstac|e is to not compare my art
achievements to those of art co”eagues and contemporaries. Again, the more | can stay focused on my process, the

happier and u|timate|y more successful | will be.
NYFA: If you weren'ta protessiona| artist, what would you be doing?

RS:I'd probab|y work in a field that involved design, color and pattern and peop|e's surrounding. | a|ways thought |

would like to be an architect, an interior designer ora |andscape artist.
NYFA: How do you describe your process as an artist?

RS: | am constant|y thinl(ing and |ool<ing for subject matter or for elements that could be a part of my paintings. | spend a
lot of time searching for images. | am a|ways tal(ing pictures of spaces and/or of details for research. For examp|e, | have
fo|ders for rugs, wood patterns, l(itchen objects, wa”paper, housep|ants, and Hower p|ants and so on. | a|so use the NY

Public Library Picture collection to look for images and inspiration. Recent|y, | have been taping a lot of the photos | take

on my studio walls and using them as well as images from other sources to make sketches of potentia| paintings.

| se|ect persona| and emotiona”y charged subjects to capture the Heeting memory of a p|ace and time. |nstead of
faitHu”y documenting a space, | want to portray its essence; to illuminate the spirit of the interior by focusing on the

architectura| e|ements, the |ig|1t, and the comp|ex patterns of the space.

| usua”y make sketches of a potentia| painting and once | have decided on a drawing, | will sketch it on the canvas and
|oose|y p|ace down color. Since my paintings are labor intensive and time consuming, | need to be sure that | want to
commit to the subject matter. However, my paintings have a life of their own and no matter how much p|anning | do,
inevitab|y | have to allow myse” to respond to what is actua”y happening on the canvas, to have a dia|ogue with the piece,
to add, delete or comp|ete|y change parts of the piece until it “ge|s." |t is not unusual for me to go into a painting that | am
not tota”y satisfied with even if | haven't worked on it for over a year. Fina”y, | am tota”y consumed with detai|, and p|ace
equa| importance on the detail of the foreground as | do on the bacl(ground. | want the viewer to be drawn in to my

paintings and be equa”y captured by co|or, pattern and detail. A painting can easi|y take me months to comp|ete.
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/ntimacy, 2012, co"age on board, 12 x 16 inches

NYFA: Describe your ideal day.

RS: | wake up l)y 7:00 am, go to the gym or do yoga for an hour/hour and a half and have a gooc] breakfast. | get to the
studio between 9:00 and 10:00am. | putin 8 or 9 hours at the studio. Go back home. Either make a nice dinner at home
or get together with friends to eat dinner, go to amovie or a cultural event. Basica”y, spenc]ing afull c]ay at the studio is
my ideal c]ay. | have a c]ayjol), so ideal c]ays like these on|y happen on the weekend or when | am on vacation or in a

residency.
NYFA: What is your work space like?

RS: My studio is in Greenpoint, Brool(lyn. It is a room on the 4th floor of a railroad apartment. | have my own entrance,
separate from the other side of the apartment, so it is my private space. Itisa |ong and narrow room (11 feet l)y 23 Feet)
which has a partition that divides it in two. When you walk in, there is a smallish alcove l)ig enough to c]isp|ay a |arge a
painting on either side of the wall. Past the alcove is the main part of my studio. On the right is the wall where | work. |
usua"y have 3 paintings on that wall which | rotate around. Across from that wall is a fake fire p|ace. To the left and right
of the firep|ace, there are two nooks. In the left nook, | have a rack that goes up to the cei|ing for my smaller paintings and
my c]rawing table and book shelf are in the right nook. There are 3 windows at the end of the room which face south. My
studio is bathed with |ight. There are alot of |arge canvases |eaning against the wall in both the alcove and in the main
studio. Because of the proportions of my studio, | find myse” limited to working at maximum 36x45. This is a drawback. |
also wish my work space were in a more commercial setting, like an artist l)ui|c]ing, but like many New Yorkers, we work
wherever we can. | feel |uc|<y though to have a private space that is l)right, quiet and safe and where | can be alone and

lose myse” in my work.
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The coup/e, 2012, coiiage on i)oard, 12 x 16 inches

NYFA: What advice would you give to a young or emerging artist?

RS: Be discipiined. Create a schedule for yourseii and stick to it. After you finish schooi, life tends to take over and you
need to make a commitment to carve out time to do art and to market yourseii. Don't be discouraged with rejections.
Keep appiying to shows, gaiieries, grants and alternative venues. Go to shows and find inspiration outside your studio,
but don't compare yourseii, your vision and your process with others. Have a community of artist friends with whom you
can share and get feedback on your work. Be persistent. Be patient with the creative and mari(eting practice. Tobea
successful artist you need to spend equai amounts on the business side as you do on the creative side. Don't be afraid to

experiment, but wi1en appiying to shows or grants, use a consistent body oi wori<. Don't rush into mari(eting your wori<

before you have a strong body of work.
NYFA: How has the Fe"owship affected your wori(/ trajectory?

RS: The Feiiowship has been a shot in the arm. It has givenme a lot of validation and proved that consistent work and
belief in oneself can and does pay off. Being part of the NYFA community has and will open doors for me. Itis a huge
honor to be a Fellow and it carries a lot of weight when appiying for grants and residencies. NYFA has aiready offered
me an opportunity to show my work at the firm Fahrenheit 212 and to sell my work through the online gaiieries Paddles
and Artspace. The money | received from the Feiiowship was, of course, welcomed. It heiped cieiray costs of materials
and heiped me pay fora Photoshop course. | still have some left and pian to take a course in photography and in silk
screen. | am grateiui to NYFA for giving me so much support and for honoring me with a Feiiowship in Painting this

year.

iittps://wwwinyiaiorg/meet—a—nyia—artist—roxa—smiti\—64124473920/

560 W 24th St, New York, NY 10011 +1 (646) 416-6300 c24gallery.com



