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BRENDAN LEE SATISH TANG AND GAILAN NGAN PUSH
CERAMICS INTO THE ROBOTIC AND REPTILIAN
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Brendan Lee Satish Tang, "Manga Ormolu” series

Two of our most gifted ceramic scu|ptors are exhibiting new work concurrent|y, Gailan Ngan at Monte Clark Ga”ery

and Brendan Lee Satish Tang at Ga”ery Jones.

Both artists bring awealth of ideas, insights, and technical l(now|edge to their practices, and a|t|10ug|1 their art differs
wide|y, both create worl( with a strong visua| and inte||ectua| pu”. As we”, both Tang and Ngan have recent|y

experimented with new materia|s, so that it is more apt to describe them as mu|tidiscip|inary artists than as ceramists.
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Brendan Lee Satish Tang, "Manga Ormolu” series

Tang's show includes seven mixed-media scu|ptures from his extraordinary, ongoing “Manga Ormolu” series, which
combines forma| and cu|tura| references to Ming-dynasty porce|ain vesse|s, 18t|1-century French embe”ishments of
Chinese ceramics, and 21st-century robotics as seen in pop cu|ture, especia”y Japanese manga and anime. Essentia”y,
he melds what look like historic blue-on-white porce|ain vases, decorated with Hora|, |andscape, and dragon motifs, with
shiny geometric and mechanistic components, g|azed in red, green, or ye”ow and augmented with p|astic cables and

metallic bolts.

I've written before about how this mashup alludes to the impact of g|oba|ization on cultural identity, and on our

perceptions of “se”" and “other".

Tang's work also speal(s to the ways in which techno|ogy is increasing|y wedded to the human body—and vice versa. This
is evident in the way he treats the surfaces of the vessels as if they were sl(in, folded and wrinkled around protruding or
extruding robotic components. In Manga Ormolu Version 5.0v, for instance, the Ming-ish vessel seems to be giving
birth, through a number of “vagina|" openings, to shiny blue and distinct|y mechanistic pods and tubes. It's a sci-fi

nightmare—and one of the most compe”ing works in the show.
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Also on view here is Tang's “Joss Paper" series, small paper constructions, each worked in watercolour, mounted
a|ongside a sing|e ceramic “match", and mounted in a wood-and-acryhc box. These little scu|ptures ritf on the Chinese
Buddhist practice of burning paper objects that resemble desirable items—from money to cigarettes to app|iances—as
o”erings to the dead. Tang's potentia| o”erings depict things he loved as a child and range from a Michael Jackson LP
toa Nintendo Game Boy toa VHS tape. Here, we are asl(ed to contemp|ate re|inquis|1ing not on|y obso|ete
entertainment techno|ogies but also the objects to which we have attached fond memories—and perhaps a degree of

fetishism. Not incidenta”y, Tang is a very deft watercolourist.

Many of Ngan's new ceramic scu|ptures are inspired by cosmic bodies and physica| phenomena, particu|ar|y
asymmetrica| or misshapen moons and the p|ay of |ig|1t through Earth's atmosphere. The evocations are |ove|y, a|t|10ug|1
the artist’s cJeep material and technical l(now|edge seems directed at cha”enging conventional ideas of beauty and craft.
The c|ay bodies are rougHy textured and the g|azes are unexpected in their colours and app|ication. A few pieces, such
as Violet Femmes lano/2, are mounted on the wa”s; with their inverted U-shapes and multicoloured g|azes, they
resemb|e droopy rainbows. The freestanding scu|ptures are exhibited without ceremony, the sma”er, vesse|-s|1aped ones,
such as Mhera/, sitting on a rough wooden bench and the |arger “moonlet” ones, such as Black Side/5i|ver Side, on the

ga”ery's bare concrete HOOI’.

Many of these works are draped with g|azed ceramic coi|s, referencing their handmade, coil construction while
suggesting snal(es or viscera. Others are bedecl(ed with b|obs of darl( c|ay that resemb|e organic matter—rotten fruit,
perhaps, or melted chocolate. Pink Moustac/le, a wall-mounted worl(, is a knotted coil of Heshy pinl( adorned with a short,
darl(-green tubular form and |ong, frayed, grungy-pinl( rope. Again, itis unexpected, butin a smi|e-inducing way—as is the
apt|y named Smiles for Miles.

Also on view is a |arge black-and-white photograph, featuring two orb-shaped images of Ngan's studio conjoined asif
they were mirror images of each other. (Theyyre not.) Taken with a pinho|e camera, the images, like the c|ay scu|ptures,

seem to contemp|ate |ig|1t and time—and the mal(ing of art.

nttps://www.straignt.com/arts/1247871/breno|an-|ee-satisn-tang-ano|-gai|an-ngan-pusn-ceramics-robotic-ano|-repti|ian
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