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Manga Ormolu Veer. 5.0-Q 2015, Underg|aze and g|aze on white earthenware, woocl, 24 x 11 x 1 inches

An |mperia| Chinese blue-and-white vase births a sci-fi robot while pretti|y perching on an ornate disp|ay stand? Manga
Ormo/u Ver. 5.0-Oevol<es wonderment. The |ong, s|ender necl( curves |il<e a swan, widening at the top into a bu|bous
head, finishing in a thin |ip. The body spreads out into a pear shape, then stretches, wrinkles and sags, as an alien

mechanica| form crowns {rom be|ow.
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Artist Brendan Lee Satish Tang handles ciay with ease and si(iii, using wi1ee|-ti1rowing and i‘nand-buiiding to construct
persuasive, surreal objects. Manga Ormolu Ver. 5.0-Ois one of an extended series of Chinese functional ceramic
manga robot graits that he has created over the last 15 years and named like software. As Tang became interested in the
way teci‘nnoiogy (inciuding social media) is based on other tecimoiogy, which is constantiy being revised, he issued the 5.0
upgrade, i1igi1|igi1ting the capacity to transition.

The si1ape of the vase — known to collectors as a gariic-mouti‘n vase — was popuiar at the Qing Dynasty court to dispiay a
singie iiowering or iruiting branch. The cobalt biue-painted decoration on Tang's vessel includes classic Chinese motifs
such as the styiized “cloud and thunder” meander at the top and bottom of the neck that symboiizes iiie-giving rain. An
originai Qing vase with a design very similar to Tang's was estimated to sell at auction in Hong Kong this past year for

more than a half-million dollars.

Sociai, economic and poiiticai histories that piay out ti‘nrougi‘n fashion and consumerism are incorporated in Tang's work
with humour that carries an afterburn. Look cioseiy at Manga Ormolu Ver. 5.0-Oand you'” notice the crackle patternin
the transparent giaze over the vase (but not the robot). It's a nod and a wink Tang makes to the Western appetite for

traditional ware to look distressed, aithough the Chinese originais remain exquisiteiy clear.

Dispiaying fine Chinese porceiain and mantel clocks on elaborate giit mounts, known as ormoiu, became fashionable in
Engiand and France in the 17th and 18th centuries. “Chinamania," the craze for blue and white porceiain among the

Victorian middle ciass, is considered by some to mark the beginning of Western consumer culture.

Tang was born in Ireland to Trinidadian parents of Chinese and Indian ancestry, moved to Canada, became a naturalized
Canadian citizen and spent his young adult years in Nanaimo, B.C. After earning a dipioma from Maiaspina University
Co”ege, a baci‘neior oi iine arts ciegree irom ti1e Nova Scotia Coiiege oi Art and Design and a master oi iine arts irom
Southern lllinois University, he attracted attention in the art world for smart, cuituraiiy mashed-up, precision craited,
vestigiai vessels. Influenced in his eariy career by iiamboyant American ceramist Howard Kottler and Francophone
Richard Miiette, he currentiy teaches at Emiiy Carr University in Vancouver and exhibits his work nationaiiy and

internationaiiy. This summer, he pians to participate in the Medalta International Artists in Residence program in

Medicine Hat.

Manga Ormolu Ver. 5.0-Owi|| be shown ciuring the last stop of the popuiar touring exhibition /?eao/)/ /D/a)/erZ— a
double header with i_igwiida'xw Kwakwaka'wakw interciiscipiinary artist Sonny Assu. Both B.C .-based Gen-x-ers, their

perspectives on youti1 culture will have you reaci‘ning for the bowl of Cheezies.

iwttps://www.avenuecaigary.com/city-iiie/wori<-oi-art/manga-ormoiu-ver-5-O-q-iay-iarencian-iee-satisiw-tang/
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