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The Armory Show: P|aying It Safe During an
Unsettled Time

Another year, another crisis: The Armory Show proves resilient again as it opens amid the

. oy . ’ . .
coronavirus outl)real(. Our critic surveys the Falr s many we|com|ng entry points.

Inside the Armory Art Show, running through March 8 at Piers 90 and 94, in Manhattan.Credit...Jeenah
Moon for The New York Times
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Last year the Armory Show weathered a crisis when Pier 92 over the Hudson River was

condemned short|y before the art fair openec], precipitating a last-minute reshuming of
booths and the shutting down of a satellite o|isp|ay. This year, the fair has settled on Pier 90
and Pier 94 (c|ress for the outdoor walk between them) and the catastrophe is the

coronavirus, which had a|reao|y forced the cancellation of Art Basel Honq Konq last month.

Though the Armory Show has openeo| smootHy, hand sanitizer stations are everywhere and

e”)ow-l:)umping has rep|aceo| handshal(ing and air-kissing as the greeting du jour.


https://www.thearmoryshow.com/
https://www.nytimes.com/2019/02/24/nyregion/volta-armory-art-show-pier-92.html?searchResultPosition=1
https://www.nytimes.com/2019/02/24/nyregion/volta-armory-art-show-pier-92.html?searchResultPosition=1
https://www.nytimes.com/2020/02/06/arts/design/art-basel-cancels-hong-kong-fair.html

But what about the fair itself?

It's a solid one — if on the safe side — with lots of painting rather than comp|icateo|
installations or techno|ogy. Fairs are not mere|y commercial ventures. Sections here that
have been organized by curators affiliated with prestigious museums (like Anne E||egooo|
and Jamillah James, both of the Institute of Contemporary Art, Los Ange|es) demonstrate

the increasing|y porous divide between pro{it and nonprorit.

Given the e|ection season ano| the state of the wor|o|, the Armory Show has a sizab|e
amount of activist art. Will these artistic gestures have an effect on po|icy? Who knows.
Like many counterintuitive aspects of our moment, maybe the next revolution will kick off
inside an art fair. Here are some themes and strains (pun cautious|y intended) that caught

my attention.

Po|itica||y Minded Disp|ays

My first g|ance at the fair was on Super Tuesc|ay, so | was in a mind to contemp|ate art’s
re|ationship to power and electoral po|itics. A fine older art work in this vein is Edward and
Nancy Kienholz's “The Cao|o|y Court” (1986-87), consisting of 1978 Cadillac that has

been sutured to a 1966 Doolqe van and filled with animal s|<u||s, antlers and other curios.

This o|e|icious|y unsubtle commentary on justice and American history was l)rought into the
fair by Mes. E||egooo|, who organizec| the section of the fair called Platform. It is presenteo|
l)y L.A. Louver mid-Pier 94. Ms. James organizeo| the fair's Focus section, which

includes Umar Rashid'’s tough and uncompromising o|isp|ay at New Image Art_(Booth F19,

Pier 90). The paintings, o|rawings and scu|ptures of that artist (also known as Frohawk Two
Feathers) consider the violent history of colonialism and pu”s no punches: One work has

text that reac|s, “Co|onia|ism s State Sponsorec| Terror.”

June Edmonds’s dark, seeming|y abstract paintings at Luis De Jesus Los Angeles (Booth
827, Pier 94) are actua”y based on Hags and their pa|ettes are derived from a spectrum of
black and brown skin comp|exions. Whitfield Lovell's hand-drawn images of

African-American men and women (based on photographs taken between the 1860s and
1960s — the era between the Emancipation Proclamation and the Civil Rights Movement
—at DC Moore (Booth 515, Pier 94) are pairec| with found objects that reference

persona| memories. Viktor Popovi¢'s photographic c|isp|ay at C24 Gallery (Booth F21,

Pier 90) combines old postcarcl images of the Croatian coast, when it was a popu|ar leisure
spot, with new photographs of these same sites in postwar o|ecrepituc|e —a simp|e but

effective visual essay on the |asting effects of war.

https://www.nytimes.com/2020/03/05/arts/o|esiqn/armory-show-art-¥air.|1tm|



https://www.thearmoryshow.com/exhibitors/platform/edward-and-nancy-kienholz
https://www.thearmoryshow.com/exhibitors/platform/edward-and-nancy-kienholz
http://dla.library.upenn.edu/dla/fisher/record.html?id=FISHER_n2013010559
http://dla.library.upenn.edu/dla/fisher/record.html?id=FISHER_n2013010559
https://www.artsy.net/artist/umar-rashid-frohawk-two-feathers
https://www.thearmoryshow.com/exhibitors/focus/newimage
https://www.thearmoryshow.com/exhibitors/focus/newimage
https://www.thearmoryshow.com/exhibitors/focus/newimage
https://juneedmonds.com/home.html
https://www.thearmoryshow.com/exhibitors/galleries/jesus
https://www.thearmoryshow.com/exhibitors/galleries/jesus
https://www.thearmoryshow.com/exhibitors/galleries/jesus
http://www.dcmooregallery.com/artists/whitfield-lovell
https://www.thearmoryshow.com/exhibitors/galleries/dcmoore
https://www.thearmoryshow.com/exhibitors/galleries/dcmoore
http://www.viktorpopovic.com/
https://www.thearmoryshow.com/exhibitors/focus/c24
https://www.thearmoryshow.com/exhibitors/focus/c24
https://www.thearmoryshow.com/exhibitors/focus/c24
https://www.nytimes.com/2020/03/05/arts/design/armory-show-art-fair.html

	The Armory Show: Playing It Safe During an Unsettl
	Politically Minded Displays


