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Born and raised in Detroit, Michigan, Steven Montgomery descriloes himse” as having, “..an a”inity for the esthetics of
damage, destruction or any evidence of the passage of time.” His earthenware creations pay homage to the once thriving
industrial capita|, its degradation and sulosequent resurgence. |ncorporating elements that honor the rega|ity of Detroit’s
auto industry and its machinery and recognize its more recent issues with the satety of its water supp|y, Montgomery

creates vesse|s that |oo|< more |i|<e tuturistic Bronze Age scu|ptures than pottery.

Steven current|y has severa| pieces up at New Yorl(ys C24 Ga”ery tor their group show “Earthen De|ig|1ts," running
through Ju|y 1, 2021.

560 W 24th St, New York, NY 10011 +1 (646) 416-6300 c24gallery.com



C

GALLERY

2 4

Steven Montgomery's works on dispiay for the “Earthen Deiigiits" group show at New York's C24 Gaiiery

In the late seventies you studied with porcelain innovator Rudolf Staffel. In what key ways did he change your

overall thinking and approach to ceramic sculpture?

My alternative approaci1 to ceramic scuipture was well underway before | arrived at the Tyier School of Art, but Rudy
Staffel was both attentive and very supportive. At that time, my work included unfired ciay slathered onto architectonic
wooden structures, burned latex iiousepaint suriaces, fired geometric forms that were wrapped in clear paci(ing tape and
iigiitiy scorched with a blowtorch. Both Rudy and ltalo Scanga, another instrumental teaciier, iuiiy understood that even
ti‘lOUgi‘l | was well versed in the conventional ceramic meti‘nodoiogies | was more preoccupied with the prevaiiing post
minimal trends in sculpture than anyti‘ning in the contemporary ceramic iandscape. My MFA thesis show was mostiy

uniired ciay and wood, intentionaiiy epi1emerai and witi1 iew exceptions tiie wori< was destroyed siiortiy tiiereaiter.

Early in your career when you first began experimenting in mixed media ceramic construction, what was the field
like? Were there orthodoxies resistant to innovation in the field, or did you encounter a new openness to using

different techniques?

Prevailing orthodoxies are inherent in any creative medium and |'ve aiways welcomed any critical pusi'l or puii that affords
me a clear view of the field of battle. In the mid-to-late 1990’s there were oniy a handful of gaiieries in New York siiowing
anytiiing in ceramic and | was fortunate enougi1 to have the support of one of them. | find it very gratiiying to see the

degree to which the art world has more recentiy embraced the ceramic medium even if that acceptance falls iargeiy within

the parameters of a more purist definition of ceramic.

560 W 24th St, New York, NY 10011 +1 (646) 416-6300 c24gallery.com
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“Euclidean Cup with Drip," 2020, Gold Luster Giaze, Qil Painted Earthenware - 6 x 6.5 x 4in. (15.2 x 16.5 xiO.2cm)

You are from Detroit, and your work iargeiy focuses on industrial ol)jects and industrial decay. Growing upin sucha
i'ieaviiy industrialized city, did you feel a sense of unique aesthetics about industrial ol)jects (especiaiiy decayed)
from an eariy age? Wi\y do you think you found a type of l)eauty in these ol)jects whereas for many ti'iey were simpiy

seen as functional (or at least once i:unctionai)?

I've aiways believed that my beloved but i)eieaguered hometown afforded me an aesthetic i)irti‘nrigi‘nt that identified oniy a
fine line between a creative action and a street iigi‘nt. | was aiways proud that my hometown was a centerpiece in the
evolution of industrialization while simuitaneousiy hyper-conscious of its escaiating demise. Eariy on | fell in love with the
geometry and hard edges oi ti1e industriai iandscape and tooi( ior granteci ti1at ti‘nose edges were irequentiyjagged,
corrocied, cutting and i)rutaiiy i‘nonest. Any reai awareness oi ti1e sociai-economic and environmentai compiexity ti1at

accompanied the evolution of the “rust-belt” came later but remains an ongoing preoccupation for me.

Most oi: your wori(s i'iave l)een made ona |arge scaie, i'iowever, you signii:icantiy scaied l)aci( i:or ti'ie wori(s ti'iat are
currentiy up at the group show "Earthen Deiigi\ts" at C24 Gaiiery in New York. Have you ever before created
compiete pieces on suci'i a smaii scaie? Wi'iat was l)oti\ a ci'iaiienge and an unexpected positive i:or you wori(ing ona

smaiier scaie?

My “Euclidean Series” now at C24 i)egan last spring as we were all in lockdown. | simpiy ran out of ciay as suppiy chains
were severeiy compromised everywi1ere. [ was left with oniy a small container of casting siip. Consoiidating my principai
interests into a scale | could hold in the paim of my hand had aiways seemed like a potentiaiiy monumental achievement
and the pandemic afforded me sufficient solace to make it possii)ie. The major ci‘naiienge was the suspension ofa iong-
held aiiinity, almost an aciciiction, for the ti‘neatricaiity of iarge scale in favor of an approaci1 that would demand that the

viewer come toward, forward and into the art.
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“Euclidean Cup with Triangu|ation," 2021, Gold Luster G|aze, Qil Painted Earthenware - 3.5 x 6 x 4in. (8.9 x15.2 x ]O.2cm)

What was your conceptua| approach to the pieces you created I:or the "Earthen De|ights" show? Many ol: the tit|es

are variations on "Euclidean Cup." What significance does this have?

[ invoke Euclid as a point of reference to the geometric comp|exity at the heart of this particu|ar series. Here is a more
persona| bacl(story: My working l(now|edge of anything mathematic is actua”y quite nonexistent. Abysma| failures as a
student on any level of math led to my eventual banishment to a ceramics class. Even though | was very active in drawing
and painting at that time | had never heard of ceramics or seen c|ay in any form, and | assumed | was being sent to
ceramics as a punitive measure and fu”y expected the class to be kind of a ho|ding pen for the academica”y cha”enged or

the chronica”y misbehaved. | was wrong of course and what | discovered there was comp|ete|y transformative.

Beyond that narrative though, each piece is a composite of individua”y cast, carved, wheel-thrown or hand-built
components derived primari|y from toy automobile engines, particu|ar|y carburetors. Each piece though is carefu”y
composed to avoid referencing any specific device. In that intentional obfuscation the work then opens up to more varied
and nuanced interpretation. These could include over|aying suggestions of mechanization as well as engineering,
architecture or micro-techno|ogies. Even while obsessed with the aesthetics of these areas | readi|y admit to having no

working understanding of any of them. This is the beauty of art!

560 W 24th St, New York, NY 10011 +1 (646) 416-6300 c24gallery.com
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“Ewer #]," 2017, Platinum Luster G|aze, Qil Painted and Glazed Earthenware - 12 x 14 x 6in. (30.5 x 35.6 x ]5.2cm)
“Disp|aced Cup, Saucer," 2021, Platinum Luster G|aze, Earthenware - 4.5 x 8 x 8in. (]1.4 x 20.3 x 20.3cm)

Many of your "Earthen De|ig|1ts" pieces are g|azec] in goH luster with some of the surfaces often also covered in a
dark textured blue or an almost radioactive-|oo|(ing cyan. Describe some of your ideas or intents with the use of the

goH mixed with these other shades.

Gold occupies a unique|y comp|ex p|ace in history that ranges from commodity to social hierarchies. Ceramic go|d luster
g|aze is closer to the process of gui|ding, which suggests an over|ay or coating. Aside from the extraordinary app|ications
of go|d throughout art history, gui|ding imp|ies a superficia| process subject to the influence of a variety much less
g|amorous substrates such as copper. The cyan or other co|orative e”ects are intended to suggest oxidation, weathering
or possib|e decay. While go|d is certain|y vulnerable to tarnish it is the physica| vu|nerabi|ity of gui|ding, and its somewhat
diminished status that | find infinite|y more appea|ing.

Whereas the "Euclidean Cups" is essentia"y a series, other pieces in the show are ditterent, notaHy "Disp|acec]
Cup, Saucer," and "Ewer #," which to my eye both take on more traditional forms of earthenware. Could you

speal( your intents with these works and to how they also fit into the overall group show?

The exterior of “Ewer #1” alludes to the cultural history of blue and white in ceramics with an interior core of elements of
mechanization. The resu|ting tension of opposites in a singu|ar object are specific to my approach to ceramic scu|pture

over the entirety of my career.

Like the Euclidean Cups, “Disp|aced Cup, Saucer” was born during the spring 2020 Covid lockdown in New York.
The piece differs though in that it is singu|ar and not a part of any series. Its “off-center” twist was a specific attempt at

|ocating my emotional center at the same time that | was persona”y recovering from Covid-19.

https://inter|ocutorinterviews.com/new-B|og/2021/5/1 8/steven-montgomery-interview-c24-eart|1en-de|ights
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