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ARTIST AND CURATOR DAYVID C. TERRY ON BRINGING
A NONPROFIT PERSPECTIVE TO A CHELSEA GALLERY

Charles Moore
February 25,2022
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Portrait of David C. Terry. Photo by Regina Urazaeva. Courtesy of David C. Terry.

David C. Terry has a three-pronged career in the art world that spans arts administration, curation, and his own art
practice. So iong as he's doing one of the three, he feels he's mai(ing progress toward his singuiar mission: to transform
the way the pubiic views Black art. “Itisn't oniy about Black faces and Black bociies," he told Artsy. “A lot of my work
doesn't show Black faces—is that still Black art?”
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David C. Terry David C. Terry
Blackface Mask , 2020 Take a Knee Pads, 2020
Undercurrent Projects Undercurrent Projects
US$1,500 US$850

n his own art practice, Terry gleans inspiration from the issues surrounding marginalized communities. “For me, it's less

In hi t practi T yg| inspirati f thei d'g gi lized iti F t's|

about being the master of a specific medium, and more about being the master of a concept," he said. Terry's incisive,

hard-hitting works critique American society, underscoring its |egacy of racism and absurd hypocrisy with biting humor. In
is iece Dlacktace Mask, | erry transtormed a cloth tace mask into a beautitully cratted, ready-to-wear minstre

his 2020 piece Blackface Mask, Terry transformed a cloth f kinto a beautifully crafted, ready-t instrel

garment. Ina sing|e puncHine, the work poignant|y addresses the compounding conditions of the pandemic and the

continuing culture of racism in the United States.

Terry channels that sentiment into his work as director and curator of C24 Ga”ery, where he is dedicated to showing a
broader diversity of Black art. “Black figurative artisn't the be-all and end-a”," he exp|ained. He feels that Black abstract
artists are particu|ar|y underrepresented, as well as individuals working in other mediums, like the ceramic artist Tammie

Rubin, who will feature in a forthcoming two-person show at the ga”ery.

Prior to joining C24 Ga”ery, Terry spent 16 years at the New York Foundation for the Arts (NYFA) as director of
programs. Then, in 2015, he attended a residency in Europe that altered his life’s trajectory. A grant from the Berlin-
based Node Center for Curatorial Studies led him to take a step back from his administrative work in order to he|p build
a program rooted in art and design thinl(ing with seven fellow artists and scientists. “The experience was a release but

also an awal(ening," Terry said.
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Coby Kennedy, installation iw of The Legena/O/A/ax Jackson And The Talented Tent/y, 2021. Courtesy of C24 Ga”ery

When he returned to the U.S. in 2018, he quicl(|y found himself fee|ing stagnant at his job and exhausted by New Yorl(,
where tensions had become increasing|y fraught |eading up to the 2020 presidentia| election. Terry had reached a point
where he needed to feel safe both emotiona”y and psycho|ogica||y. That p|ace, he realized, was back in Germany. “In
Ber|in, | feel much safer as a Black man than in my own country," he exp|ained, noting that the po|ice in Germany actua”y

smile at him. He and his fami|y decided to move overseas and procured visas short|y after.

[t was a serendipitous series of events that brought Terry back to the New York art community. He'd collaborated with
C24 in the fall of 2017 on a show he curated on behalf of NYFA titled “Facial Profi|ing," which examined racial
profi|ing, imagery, and imagemal(ing. The ga”ery's team reached out 18 months later to see if Terry would be interested
in joining the ga”ery. |nitia||y, he turned down the o”er, reluctant to move back to New York—but the ga”ery was Hexib|e,
a”owing Terry to fulfill his ob|igations on a semi-remote basis. And when the pandemic hit the city and forced |oc|<downs,
C24 took a step back to rethink its mission and vision, with Terry at the forefront. From there, Terry introduced a fresh
roster of artists with diverse and g|oba| bacl(grounds, like Nirit Ta|<e|e, an Ethiopian artist based in Israel.

Reflecting on his career as a curator, Terry said he feels fortunate: He didn’t complete a curatorial studies pro ram, nor
9 Y P proeg

did he train for the role in the traditiona|, institutional sense. He points to his experience managing NYFA's fe”owship
program as instrumental in he|ping to sharpen his curatorial vision and craft. While assemb|ing and moderating review
pane|s and |istening to artists discuss the works of emerging ta|ent, he opened his mind to a range of discip|ines and
media. Through this exposure, Terry was able to deve|op a holistic understanding of what it means to work with and

support artists.
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Nirit Tal(e|e, installation view of works in “You Be|ong Here” at C24 Ga"ery, May 22 - Ju|y 6,2020. Courtesy of C24 Ga"ery

In addition to championing the voices of minority and disenfranchised artists and bringing a nonproFit perspective to the
commercial ga"ery world, Terry seeks to create space for community between artists and the pub|ic, and to open
conversations about society and culture, and how the two intersect. At C24 Ga”ery, he and his team are bui|c]ing a
program that includes seminars, artist talks, artist residencies, and partnerships with cultural and educational organizations

and institutions—all of which will serve to sparl( c]ia|ogue and bring more diverse audiences into the space.

“Atits core, for me, art is about communication,” Terry said. “The more c|ear|y we can communicate with one another,

the chances are less |i|<e|y that there will be conflict. Viewing art at ‘face value’ shortchanges everyone."

https://www.artsy.net/artic|e/artsy—editoria|—david—c—terry—bringing—nonpro{it—perspective—commercia|—che|sea—ga”ery
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