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View of “Eleen Lin and Tammie Rui;in," 2022. Photo: Jeff Ci\ien—Hsing Liao.

Eleen Lin and Tammie Rubin insigi‘ntiuiiy reinterpreted fiction and i'iistory in “Myti'iociicain at C24 Gaiiery. The title
parses the show's themes of personai and cultural mytiioiogies—i)otii the mai(ing and uncioing thereof—and how each
artist i)rings method to that madness. The curatorial pairing of Lin (painter) and Rubin (scuiptor) was a compiementary
one, with each presenting work that spanneci several years, demonstrating how their individual practices have evolved and

cieepeneci over time.
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Rubin’s broad coterie of serialized objects—more than a decade’s worth—were an exp|oratory index of |ineage,
|amentation, and groupings. Among the works on disp|ay, the Austin-based African American artist presented arecent
iteration of nineteen various|y g|azed cones from the series “A|ways & Forever (forever ever, ever)?" 2016-, made out of
pigmented porce|ain. The verdigris-co|ored helmet-like forms vary in width and height, but all share textured patterned
surfaces created via sgra”ito, braille-like extrusions, and in|ays. Their hooded shapes and cutout eyeho|es called to mind
Phi|ip Guston’s grotesque cartoon Klansmen. Rubin’s objects are a”ecting: There is something both somber and
sardonic about their mot|ey un-sameness; the funne| shapes a|so resemb|e dunce caps, re|igious contrafraternity

headgear, and stu pas.

There's an ebullience to much of Rubin’s scu|ptures as we”, asin A4 Joyous /?/;oen/'ng, Sa/aam, and The Beaut)/ of
/nS/gn/'/}cance, all 2014—three bulbous stacks of spherica| forms in g|owy earthen colors. These e|egant|y assembled
agg|omerations seemed de|ightfu”y animate. Silence Mag/'ca/ 771/'/7[’//79, 2009, comprised several mobile-like
aggregations strung from the cei|ing in one corner of the ga”ery, ti|ting at attentive ang|es. They were not mere|y perl(y
but had a communicative qua|ity akin to antique hearing trumpets, gramophone speal(ers, or satellites. Across each series,

Rubin's forms were dexterous shape-shifters that could be p|ayt|1ings one moment and quiet re|iquaries the next.

Lin's vivid, |arge-sca|e, and dreamy oi|-and-acry|ic paintings, made over the course of a decade, ritfed on wonl(y Mandarin
translations of Herman Melville's Mo/))/-D/cK’ (1851). Her Backgrounds, made from thin washes of acry|ic, literalize the
novel’s nautical setting—the |iquescence is also a nod to the fluidness of Chinese ink paintings. Lin's compositions are
swimmy and re|ent|ess|y Bright. Based in New Yorl(, the Taiwanese-born painter engages many facets of cu|ture and
history. What's lost (or added) in translation is not a quandary for Lin, but a chance to delve further into odd serendipities

while inventing new morpho|ogies.

These reworl(ings of the novel's scenes and themes show something both retro sci-fi (as fanciful as Jules Verne's 1870
novel Twent)/ Thousand Leagues Under the Sea) and hypercontemporary. The suspensefu| and doomy Perils of Lite,
2022, shows an inflatable Boat, crowded with peop|e, adrift. One face is sl(e|eta|, a death's-head, while a lonesome figure
sits atop an upturned rowboat nearby. Another vessel is unoccupied, tied up with rope or fishing line. On the water's

surface is a white whale or a je”yfish with outstretched tentacles—an oozing, ectop|asmic B|ob, a thing of horror and

fantasy all at once. The work’s title echoes Mo/))/-D/cK’:s anguage: “All men live enve|oped in whale-lines. All are born
with halters round their necl(s; but it is on|y when caught in the swift, sudden turn of death, that mortals realize the si|ent,
subt|e, ever-present peri|s of life.” The artist out-Melvilles Melville with po|yc|1romatic ocean beasts, transcontinental and
transcultural crossings, and interga|actic geometries that all collude to form a new fiction born of lacunae. Seeing the
work of Lin and Rubin—together but separate—made for adventurous viewing, each artist rewriting the narratives at

every turn.

https://www‘artForum.com/print/reviews/202206/e|een—|in—ancI—tammie—rul)in—88645
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