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Exp|oring |o|entity and Cultural Dichotomies with
Brendan Lee Satish Tang at C24 Ga”ery
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Ona suspicious‘y quiet T%ursday evening near the Chelsea piers, the streets are bathed in {aohng sun‘ight, the
o|ay premature|y surrendering to dusk. The crowd of ga”ery goers |ool<ing for visual stimu|ation, networking
prospects, or free drinks has yet to promerate, and amidst this quietuo|e stands C24 Ga”ery, a beacon with its
luminous ‘ights casting an aHurimg g‘ovv through the window and onto the sidewalk. A veritable unopeneo| treasure

chest awaiting o|iscovery.

The gaHery is a re‘iquarium, a sacred box showcasmg Ming Dynasty vessels that have been penetrated by and

entwined with ammefmspire& robots and gi‘ded ormo‘u.

Ao|ommg t|’1e WaHs amo| emcirc‘mg t%ese mutateo| cyborg vesse‘s, are expamsive, buHetproo{ stretched kev‘ar

scu‘ptura‘ paintings, stained by steel rust and varnished with a luminous patina.

Albeit sty‘isticaHy distinct—abstract vs. represemtatioma‘ and muted color pa‘ette Vs, an exp‘osion of hues—the
contrasting aesthetics of Brendan Lee Satish Tamg and Coby Kennedy's works meld beautﬂu”y in the space.
Nonfcompetmg and com p‘imenting, the industrial features and the matte and g|ossy surfaces of both artists work

harmomze to present Cu/tureo,/a o|uo s|’10vv on view umti‘ December 25rd.
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C24 Ga”ery describes Cultured as “refined, cultivated, nurtured, artil[iciaHy grown, or synthesized” When asked

about the exhibition’s title in connection to the works on o|isp|ay, David Terry, the director and curator of the
ga”ery, exp|ains how the artists’ uno|er|ying processes a|ign and how the concept and content behind them are

carallel

“The two artists are o|ee|o within their ana|y5i5 of their own culture, persona”y and
within a historica| context Witl’] Bren&an being inspirecl by the Ming Dynasty ano|
Coby exp|oring the A1[rican—American diaspora."

With  their post—co|onia| exp|orations of race, i&entity, and heritage, Cultured'showcases the mu|tip|ex

manifestations and individualistic interpretations of socio-cultural issues experienced co||ective|y.
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MANGA ORMOLU

For over two o|ecao|es, Breno|an Lee Satish Tang
(he/they) has  been Worldng on their series
entitled Manga Ormolu—a fusion of distmct‘y Asian

aesthetics accented with European migree.

A cobalt blue ‘andscape, dragons, fish, florals, and warriors
are pamteo| with precision on the ‘porce|ainy facades—
imagery re¥erencing the sty|e of vessels from the 18th-
century Mmg Dynasty, a prosperous perioo| of economic

and cultural expansion in China.

Agg‘utmateé and burgeomng onto the me‘tmg Chinese
relics are Japanese robotic features that have spored and
taken control over the vessels—a sci-fi parasite. The g‘ossy
cyborg mutants are imspire& by Tamg's ‘omgstanclmg love
of Mecha: a genre O/[Japanese manga and anime that

/7@5\//'/)/ features or tocuses on mechanical innovation.

R 0501‘5, c )/borgs, andfo/ds, 5/70/ space stations, /[or e)(am/o/e,

H///:?//L/UO/GT f/7€ W/O/G Umé/’@//@ ofmec/m; /70W6‘\/€/", fObOfS
Manga Ormolu 4.0-aa, 2023, Ceramic and mixed media, 22 x 10 x 10,5 in. (55.9 x 25.4 x 26.7 cm) - photo courtesy: are L/SL/H//)/ f/7€ /Or/'mar)/ /[OCL/S iy NYPL .

C24 Gallery

Tang's infatuation with science fiction and utopia began as a chi|o|, which coincides with when mecha grew to

peal< popu|arity in the West. —H\ey were emgrosseo| in p|aying video games, reading manga, and Watching shows
M<e ﬁans/ormers, Astro BO)/, ano| \Star 7?6%
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Unsurprising|y, those {orma| ano| conceptua| themes became parents
to their visual ‘anguage and permeate& into their practice—bringing

the fictional robots into the physica‘ realm.

A‘though the Chinese vessels and Japanese cyborgs come from the
same continent, that is their on|y shared variable. The traditional
vessels are monochrome, so{t, Hes%y, and matte, with a crackled g|aze,
and delicate brushstrokes with value. Meanwhile, the futuristic,
graphic robotic parts are hard and manu{actured, g|ossy, and

engmeered

—Hwe contrasting evocations 01[ the past co||idmg with the

{uture evol<e nosta|gia an& hope—or Aetachment an&

Manga Ormolu 5.0-aa, 2023, Ceramic an

oy Gl %ar—éepen&ing on the person and how they view the

mixed media, 23 x 12 x 13in. (58.4 x 305 x 33

Hourishing omnipresence 01[ techno|ogy.

Concermng the geopo‘itica‘ re‘atiomship between Japan and Chma, Tamg exp|aims how this wasn't initia”y a
¥oreFront concern, %owever, tlwey loecame aware o{ the contentious history between the two nations Whem they

had an exhibition in Richmond, Vancouver.

‘It was rea”y interesting to have that experience because there were a lot of peop|e from
mainland China that live in Richmond and when tkey came to the show, tkey saw
[the Manga Ormolu pieces] as an affront and it was like almost an insult onto the historical
vessels and that sort of thing. As, you know, we a|vvays think of a colonial agenda within a
Western context, but it was a colonial ageno|a within a Japanese context as well. And so

there was a weird {orm o{ te|ephone game where it's |il<e I'm unpacking my 'Asianess

through the \/\/est unpacldng 'Asianess.

As a Chinese, South Asian Canadian who was born in Dublin, Ireland, Brendan has a|vvays lived within a
Western ‘andscape and felt disconnected from their heritage as they assimilated, negotiatecl, and suppresseo|
their "Asianess’ to steer Western spaces. When they discovered the ormolu—the 18th—century French and
German aristocratic practice of embeHishmg pre-existing, often Foreign or “exotic’ objects—they saw themselves

reflected in the gi‘cle& Chinese porce|ain.
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Manga Ormolu 4.0-bb, 2023, Ceramic and mixed media, 23 x 10 x 11in. (58.4 x 25.4 x 27.9 cm) - Meanga Ormolu 2.0+, 2023, Ceramic and mixed media, 20 x 14 x 13 in. (50.8 x 35.6 x 33 cm) - photo
9 9 P!
photo courtesy: C24 Gallery courtesy: C24 Gallery

"I was excited py what | was seeing kind of in a way of seeing myse” in the work where | am
very much an Asian i&entity but | have all this Western migree all over me. | am the Ming
Vessel with the goH migree and the strange architecture and stuff like that. But then |
started seeing things where they started making these elaborate pieces with Buddha and
put all these things that have no business peing together. | felt a bit revolted, but also equa”y

¥ascinateo|.”

Unearthing these appropriated, ¥etishize0|, and Westemized Asian relics became the genesis of their Manga
Ormolu series and an outlet to exp‘ore their identity. Akin to Asian fusion restaurants, where spices and
ingredients are modified to become more accessible and digestiue, the cyporg vessels appear Asian whilst

gamished with European Hlavors to suit the VWestern taste.

These scu‘ptures are a se”—portrait o¥ Breno|an, they humorous|y scrutinize ano| satirize tlwe Westem |ens an&
cultural appropriation, whilst simu|taneous|y con{ronting their self-inflicted discrimination. No |onger, are they
mo|o|ing and o|enigrating themselves to accommodate and p|ease others, however, their peop|e—p|easing

tendencies have sublimated and materialized in their cral[tsmanship.
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‘| 'am a chronic p|easer,” they state whilst clwucHing, 'l go

to ridiculous |engths to make [my WOFH seem so seamless.”

Tang is unquestionaHy skilled and perFectionistic, with a meticu|ous|y
torturous yet satisFying process. It begins with sketching, measuring,
and draFting the scu|pture's foundation. Subsequenﬂy, they throw a
vase, base, ano| ‘shot g|asses’ (trimmecl ano| attached to the sio|es oF the
Form) onthe Whee|, then proceeo| to build the composition by extruding,
slab L)ui|o|ihg, hand—bu”ding, manipu|ating, pinching, and sanding. Tang
then Fasticlious|y hand—paints traditional Chinese imagery and dresses
the piece by airbrushing, g|azing, and app|ying go|d luster treatments.

Work in progress of Manga Ormolu 4.0-bb, 2023 - photo courtesy: Brendan
Lee Satish Tang

The |aborious|y constructed scu|ptures and impeccaHy g|azeo| surfaces imitate porce|ain and metal, &espite being
made from low-fire earthenware. As an exercise in trompe—|’oei|, Tang teases the viewer into thinldng the piece is
constructed From separate parts using varying materia|s. ﬂwey Further conFuse the viewer by grounc|ing the Form

on a vvooo|en p||ﬂth ano| addmg rubber gaskets, SCrews, ancl bo|ts—some OF Whlch are rea| ano| others ceramic.

Manga Ormolu 2.0-s, work in progress - photo courtesy: Brendan Lee Meanga Ormolu 2.0-s, 2022, Ceramic and mixed media, 40 x 19 x 15 in.
Satish Tang (1016 x 48.3 x 38.1 cm) - photo courtesy: Brendan Lee Satish Tang
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The result is an intriguing, animated mutation that illustrates Tamg's expert umclerstamclmg and &eca&es—‘ong

experience in playing with trompe-| ceil and the interrelationship between reality and fantasy.
peri 'p‘y'g'h p‘ | and th ‘ hpb ‘y df y

Traditional and futuristic, VWestern and Asian, industrial and fine art, and imperia| elitism and commercialism—
Tang g#ts us with scu|ptures filled with juxtapositions, comp‘exities, and perp‘exities The cyborg vessels invite
you to question your heritage (Wiﬂ’]iﬂ your ethnic and cultural tribes), your io|entity (Within society), and your
existence (m the Digita‘ Age).

Study 8,2018, Ceramic and mixed media, 6 x 11 x5.5 in. (15.2 x 27.9 x 14em cm) - photo courtesy: C24 Gallery

https: exp|oremoca—nyorq 2023/12/14 exp|orinq—i&entity—an&—cu|tura|—<Jichotomies—in—the—cyborq—vesse|5—o£bren&an—|ee—

satish-ta nq—at—c24—qa||ery
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