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The Mapping of American History: "Points of Origin" at
C24 Gallery

**or

‘Points of Or/'g/'n ‘at C24 Ga//er)/ features ammie Rubin's ceramic masks, prayer fans, and
dra wings that s )/m/ao//'ze faith and exp/ore American /7/'51‘00/, with a focus on The Great M’graz‘/on.
7—/7roug/7 mez‘/cu/ous/)/ cratted forms, Rubin \//'sua//)/ and conce,oz‘ua//)/ maps the 5/'9/7/'/4@9/71‘ historical

events that s/m,oec/ the United States.
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POINTS OF ORIGIN
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Exhibition View: Photo by Daniel Kmeger. courtesy of C24 GaHery
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Exhibition View: Photo by Daniel Krieger, courtesy of C24 Ga”ery

A/Wa/vs & Forever (/orever, ever) Ne.75 - Photo by Daniel
Krieger, courtesy of C24 Ga”ery

To the left, rigl’]t, horizon, and periphery, th conical

ceramic masks of various proportions are p|otteo|
throughout the ga”ery, echoing an ominous air. | he
staccato—sharp masks, coated with buzzing blues and
adorned with pointi”ist protrusions, are animated with

ano|

com[ronting viewers Witl’] t|'1eir cryptic ano| unwavering

o|isconcerting expressions, inter|ocl<ing
gaze. Taking a reticent step closer, the contours of
masonite prayer fans and p|otter ink o|rawings
Featuring symbohc and \[igurative imagery emerge—
anchoring the abstracted hoods with narratives

persona| to the artist, ammie Rubin,
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Originating from mu|tip|e axes to create a nexus of works revo|ving around the common theme of faith, Points

O/[Or/'g/n, C24 Ga”ery’s latest exhibition, serves as a documentation of Rubin’s extensive historical research,

a celebration of her master crai[tsmansnip, and an intimate g|impse into her |ineage. A|tiioug|w the ensemble

of pieces possess contrasting formal qua|ities and viewpoints, David Terry, the director of the ga”ery and

curator of the show, exp|ains:

When you think of the point of origin, and where you come trom, that could be tfrom man y p/aces. [Rubin's/

WOf% 5/70/f/]/3 éOO{l/ O/[WOf% come /4’0/77 many o//'/[/erem‘ areas O/[/]el’ ///@, /4}4’/‘6“5/7 /4/7’)6’/’/‘(35/7 CL//ZLL/fe, /4/7’)6f/b5/7

culture, women in her lfam/'/y, and the threadss that make up the fabric of the country.

So when she was 5#/79//79 [the pleces Jout, / got rea//)/ excited
because t/zey}e all from the same context but she s exp/or/hg
different media. And | love it when artists carry the same
theme z‘/zroug/7 but realize and recognize it z‘/7roug/7 different
forms, communicating at many levels to man )y different

,oeo,o/e. ’

Creating a metapnysica| altar and paying nomage to her
i[ami|y and the Black American experience, the varying
vantages harmonize in spiritua| unison with their shared
exp|orations of The Great Migration and Reconstruction—
subjects Rubin hadn't e><p|oreo| in her practice until she
migrateo| to Texas in 2015. She elaborates:

Tt was s,oec///ca/év about this idea of moving to Austin. You
know; | moved here for a /05, and that's when / started to think
about my parents in a historical context. I m z‘ak’ng from my
/{am/év stories and then ex,oam//'ng that into /arger research
about other Black families that have had this experience and
whose stories havent been told Im re/[/ecz‘/'ng on
conversations about Black Americans ha ving their /7/'sz‘ory not

ée/'ng re,oresem‘eo/ in our world”

Exhibition View: Photo by Daniel Krieger, courtesy of C24
GaHery

A/Ways & Forever (/orever, ei/er) No.14 - Photo by Daniel
Krieger, courtesy of C24 GaHery
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In \[act, accoroiirig to author Isabel Wiikerson, The Great Migration—a periooi from rougiiiy 1910 to 1970

when six million Airican Americans mass relocated \[rom the Jim Crow South to the Nortii—vvas “the

greatest arioi piggest urioierreporteoi story in tiie QOtii century.”

A/Ways & Forever (I[Ofel/e/", evef) No.24-
Photo py Daniel Krieger, courtesy of C24

As the descendant of parents who migrateoi and met in Ciiicago
(motiier from southern Mississippi and father from i\/iempiiis,
Termessee), Rubin  unveils their negiecteoi iiistory and
memorializes her \[amiiy and Black families alike in an archival
collection. i\/iari<irig the momentous ooiyssey of migration, she
visuaiiy and conceptuaiiy maps out one of the most signiiicant
oiemograpiiic siiiitirig events that will forever ciiarige the structure,

iiistory, and iuture oi the United States oi America.

A clan of three ceramic hoods with pigmenteoi Deipiiinium and
Vivid Blue skin and scars of Radiant Red stand on a \[ioating shelf
iay the entrance. The central \[igure, with a leveled head
resempiing a motherboard, represents a map of Ciiicago. Similar
patterns of cities and migratory patiis are also present on other

masi<s in iier A/Ways & FOf@\/@/’ (}[O/’ei/@/’, ever)series.

On the rigiit of the /\/o./7trii3e, a \[uririei-siiapeoi

form with sgraiiito rain strokes, dots, and beaded
relief creates a sensational feast for the visual cortex.
Aitiiougii the mask isn't oiirectiy portraying routes,
the oiyriamic movement metapiioricaiiy alludes to
migration as the puisating red synciironizes and

dances with the blue.

Tiie particuiariy pointy, sianteoi iioooi iias a more
regai persoriaiityA Embellished with an obscured

A/Ways&/fmevef(/orevef, ever) No.17- Photo py Daniel iDaOige, a Symb0| originating ‘[rom the Medieval

Krieger, courtesy of C24 Gaiiery

Periooi, the hood contempiates power, principaiiy

within the context oi law em[orcemerit | aced with

560 W 24th St, New York, NY 10011 +1 (646) 416-6300 c24gallery.com
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Medieval and magica| inHuences, the masks may appear so|e|y, or most Fami‘iar‘y, to re\[erence the Ku Klux

K‘an, but t%ey a|so attribute to Knig%t ancl Shaman he|mets, &unce caps, anc| Wizarcls.

Unknown Ritual Mask No.2 - Photo by Daniel A/Ways & Forever (/orevef, evef) Ne.18 - Photo
Kr\'eger, courtesy of C24 GaHery by Daniel Kr\'eger, courtesy of C24 GaHery

Rubin builds sizab|e, totemic red stoneware {orms as seen in her Unknown Ritual Mask series and practices
s‘ip—castmg smaller everyo|ay objects—cones, \Eurme|s, Fooo| containers, and vintage ‘ighting—recon\[igurmg
them into non-\[unctiona| %ead&resses. A{ter ma&ing a mo|o|, s%e speeo|i|y scratc%es, carves, punctures, anc|

pipes beao|mg onto the sur\[ace as they quicuy o|ry.

T think of all the ma/%—ma%/'ng that is repetitious as black bodles moving z‘/7roug/7 space and time, so /'m
p/7ys/ca/év ma%/'ng that onto the surface of the ceramic forms. [ / /' m interested in how to suttuse the form

with another point O/[ visual communication z‘/7roug/7 the SUN[&’CG /'z‘se/f.f .

560 W 24th St, New York, NY 10011 +1 (646) 416-6300 c24gallery.com
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Rubin then paints the pigmented porce‘ams, with sumptuous ‘mes, shapes, and stencils. Some cones

resemble Abstract Expressiomst and contemporary paintings, others A\frican beao|vvorl<, Aborigma‘ mark-

maldng, and ornamental designs.

Exhibition View - Plotter Ink Drawimgs -Photo by Daniel Kr\'eger, Exhibition View - Prayer Fans - Photo by Daniel Kr\'eger, courtesy of
courtesy of C24 GaHery Co4 GaHery

560 W 24th St, New York, NY 10011 +1 (646) 416-6300 c24gallery.com
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The exhibition is filled with a prO\[usion of symbo‘s. The p‘otter ink Jravvmgs portray hagiographica‘ portraits
of her grandmot%er, mot%er, and aunts all adorned with turnip, mustarcl, and collard green halos—food stap‘es
prominent in Rubin's upbrmgmg. Masonite \[ans, Haming the ceramic cones, are symbohc references to the
prayer fans that were preo|ommant‘y present in black churches and funeral homes to l<ee|o the congregation
cool. Marked with text, ngres, Hora‘, dotted, and migratory patterns, the iconograp%ica| fans provio|e a

vvmo|ovv into the past ano| become pro{ound re|ics that take on resonance ano| emanate the power o% {aith.

Points of Or/g/n captures Rubin'’s mu‘ti‘ayered cerebral, and comp‘ex perspectives in a transcendental
exhibition that HgHig%ts the experiences of Black and Brown peop|e4 She emphasizes, “Black history is not
separate from American Hstory. These are Americans.” The diverse array of works converges into a singu|ar
point of origin, commemorating and ce‘ebratmg the contributions and stories of Rubin and Black families

who've built the \founo|ation O|[ the country.

“There is no American culture

without black American culture. You

cant say, We//, z‘/7@/v did it We did it
We did it z‘ogez‘/mr. !

- Jacoé Lc’]Wf@/’]Cé’

A/Wa)/s & Forever (/[O/eve/, e\/e/) No.23 - Photo by Daniel Kr\'eger, courtesy of C24
GaHery

Https: exp|ore.moca—ny.orq 2024/02/14 the—mappinq—o%—american—History—points—o%—oriqin—at—c24—qa||ery
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