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STREETLIFE
WORKS BY LISBETH FIRMIN, COBY KENNEDY AND RYAN SARAH MURPHY

Frioiay, Juiy 23 - Saturoiay, Septemiaer 25,2021

Lisbeth Firmin, Manina /‘/ooa/ie, 2017, QOil on wood panei, 20x 20 in. (50.8 x 50.8 cm)

In Street Li/e, C24 Gaiiery Director and Curator David C. Terry has assembled a collection of paintings and scuipture
that expiores muitipie facets of New York City ti‘nrougi‘n the i‘nistory, inhabitants and i)yproducts found in its streets. The
resuiting diaiog between the city's |egacy of racial disparities, the assortment of lone souls who comeprise its citizenry, and
the physicai detritus of its endless activity offers viewers a variety of visceral takes on this most iascinating and intricateiy
|ayered metropoiis. The works i)y Lisbeth Firmin, Col)y Kennedy and Ryan Sarah Murphy will be on view at C24
Gaiiery from Juiy 23rd ti‘nrougi‘n Septemi)er 25ti1, 2021, with an opening reception on Friday, Juiy 23rd from 6-8pm.

Lisl)eth Firmin wori<s ina sui)dued paiette, using i)ioci(s oi coior to recreate moments oi |one iigures and coupies |ost in
ti‘nougi‘nt, waiking ti‘nrougi‘n shadows or lit i)y the unearti‘niy giow ofa city sunset. Her iigurative paintings allude to
portraiture, though she avoids the direct gaze of her sui)jects, iocusing instead on their i)aci(s, their distraction, their
movements ti‘nrougi‘n scaffolded sidewalks and neighborhood side streets. Buiiding the shapes of her iigures with thick
brushes in graduai |ayers, sometimes as many as 20, her paintings come into i)eing siowiy, much like the slow
deveiopment oi a photograpi‘n. Her process emi)odies ti1e quiet, introspective energy oi i1er |ooi< i)aci( at ti1e city si1e
made her home for over 30 years. As a counterpoint to her rici1|y colorful oil paintings, her black and white monoprints
are stripped down versions of these urban scenarios, their negative space etched out from the black ink-covered piates
she uses to press them into i)eing. In both her paintings as well as her |ithograpi‘|s, Firmin delivers an outside insider’s

view of some of the most intimate moments i‘nappening every day on the streets of New York City.
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Coby Kennedy is known for his powerfu| depictions of the realities of Black life in racist United States of America,
filtered through mu|tip|e lenses of media and cinema tropes and a hearty upending of bold stereotypes and archetypa|
imagery. Born and raised in Washington, DC to an arts and academia fami|y, he has transformed an unHinching
confrontation with history into a set of fantastical scenarios and characters that elevate these most cha”enging narratives
to the level of mytho|ogy. With a l)acl(ground in industrial auto design, he embraces mu|tip|e materials that graphica”y
embody the content of his worl(s, inc|uding metal and bullet proof kevlar. Acl(now|edging the rea|ity that, “.we're rea”y
good at finding reasons to kill each other," his works exp|ore everything from gentrification to racist violence to dark &
|ig|1t skin colorism within the Black community. For the resu|ting fictional civil war he depicts in BrooHyn, he has created a
series of machetes hewn from recovered street signs, some of which feature the names of B|acl< |eaders such as Martin
Luther King Jr. and Malcolm X. Combining these street sign machetes into oversized manda|as, Kennedy has
repurposed these weaponized symbo|s of p|acation into powerfu| points of focus, drawing our attention to the common

misdirection tactics used l)y oppressive forces to distract peop|e from their true source of power.

Ryan Sarah Murphy’s three-dimensional pieces also have their roots in a scu|ptura| practice that incorporates found
objects. |n these worl(s made entire|y of repurposed cardboard that she finds in dumpsters, a”eyways and curbside stacl(s
throughout New York City, Murphy embodies a kind of optimistic a|c|1emy that perceives beauty where others see on|y
trash. Starting with the colors that initia”y draw her to the materials she gathers, she simu|taneous|y builds out mu|tip|e
pieces at a time, tearing out any |ogos and printed characters to worl( with on|y the raw, co|ored cardboard shapes.
A|though some of her scu|ptures do |ead to architectura| or |andscape references in their tit|es, these ideas emerge
organica”y from the process of stacl(ing and juxtaposing the |ayered e|ements. At their heart, these worl(s are an abstract
expression of the energy of the city that produced them, an homage to the notion that there is value to be found in the

most common elements in our midst, if on|y we take the time to envision them di”erenﬂy.
Co”ective|y, the worl(s of these three artists encourage us to pay attention to the sul)t|er rea|ms of l(now|edge and grace
to be discovered in the moments and materials around us when we least expect them, in a city whose streets provide

endless moments of fascination and illumination.

For more information about Street Li/e, C24 Ga”ery or the artists in the exhibition, contact: info@c24ga”ery.com.

Left: Coby Kennedy, Blowout Combs And The Battle OF The Brownstones, 2021, Repurposed DOT street signs, Bad Brains t-shirts, stee|, 90 x 76 in. (228.6 x 193 cm)
Right: Ryan Sarah Murphy, En route, 2019, Found (unpainted) cardboard, cut book covers, Foamcore, 26.5x34x25in. (67.3 x 86.4x 6.4 cm)
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