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CONFLICTED
leursolay, July 27 - leursolay, October 5, 2023

Left: Patricia Waller, Suno/ay, 2019, Acrylic yarn
Center: Abed Elmajid Shalal)i, You Can't Find The Sun, 2023, Custom made diamond grade reflective aluminum sign, steel, 18x24 x 2 in.
Riglit: Jude Griel)el, Biro/Factory, 2017, Wood, air-drying clays, laminate, metal, oil paint, 53 x 53 x 31 in.

l)erlill, wire, styroloam, syntlietlc materlal; crochet worl(, 64x14 x12in., Courtesy Galerie Descliler, Berlin

We are excited to announce Con//ictec/, an international group exhibition leaturing work l)y Hadas Amster, Orit Ben Sl‘litrit, Jude
Griel:el, Merav Kamel & Halil Balal:in, David Krippenclor", Cal Lane, lrtan éniirmen, Ruth Patir, Alexander Polzin, Viktor
Popovic’:, Abed Elmajicl Sl'lalal:i, and Patricia Waller, representing Canacla, Clwile, Croatia, England, Germany, |srael, |taly,
Morocco, Palestine, and Turl(ey.

This exhibition of artwork from around the world meditates on the many layers of internal and external conflict. At a time when (lillering
viewpoints can be enougl1 to put us at complete odds with one anotlwer, what does it mean to hold conllicting trutlws, and how do we
navigate the discomfort of these differences? How do we resist the urge to see tlwings in terms of simple opposition? How do we manage
to move tlwrouglw conflict and remain wlwolly intact? This selection of work will address these centuries old questions tlwrouglw a variety of
voices mirroring contemporary culture. Collectively, tlwey represent a multifaceted (lialogue opening up possil)ilities for exploring

clwallenging topics in a more nuanced fashion.

In her 2016-17 perlormance and plwotograplwy series, //m)/ father had three sons, Hadas Amster went undercover as a man into lwiglwly
segregated Hasidic spaces in Mount Meron and the Western Wall in lsrael, to participate in the mystical rituals that are tra(litionally
denied to women. As a way of commemorating this meaninglul experience, she has procluce(l a new video documentation of her oclyssey.
This film will enjoy its world premiere (luring the exlwil)ition, along with W/l/'spers, a series of porcelain knives she created as an lwomage

to one l(ey moment in her story.

Orrit Ben Shitrit investigates l)ocly and un(lerlying memory tlwrouglw lilm, vi(leo, plwotograplwy, painting, ceramic and (lrawing. Her new
painting, /‘/ermap/lroo/ite on Mars, is a speculative scenario in a futuristic moment. It (lepicts a sell-reproclucing interspecies l)eing,

overlool<ing a cratered terrain. The painting transcends conventional categories of gen(ler and imagines a time post-climate extinction.

Jude Griebel's childhood growing up on a farm in Canada has informed his investigation of our relationslwip to lan(l, how we treat it,
an(l lwow tlwat, in turn, allects us as lwumans. His darl(ly lwumorous sculptures an(l (lrawings translorm elements ol lwuman an(l animal
l)oclies, lan(lscapes and architecture into compositions that address the clwallenging realities of species and habit collapse and climate

clwange.
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Merav Kamel and Halil Balabin have been co”aborating for the last 11 years to create fantastical lwyt)ricl tigures that combine elements
of humans, animals and p|ants, incorporating hand sewing with numerous scu|ptura| techniques. Their worl<, at times surrealistic and

to”<|oric, embodies their ongoing, creative clialogue around human society and modern culture.

David Krippenclortrs black and white paste| (:Irawings are based on stills from the Kansas scenes in 7he Wizard of Oz minus the
characters. These t)|eal<, rura| |anc|scapes reﬂect tlwe (:Iarl(ness ot 1939, tlwe year in which tlwe ti|m was macle ancl Worlcl War || started,
a time when a huge wave ot retugees Hed Europe tor the US. They also bring to mind the current climate breakdown that the world is

experiencing toclay.

|n one ot lwer signature scu|ptures, Pam‘)/ C/)a/'n, Cal Lane lwas createc| a |arge chain out ot stee| |inl<s, each one p|asma-cut into the
slwape of panties. Through the juxtaposition ofa traclitiona”y masculine material with a pattern typica”y thought of as teminine, Lane's

work adds |ayers of paraclox and humor to the exploration of gencler and its continuing grip on the collective psyche.

The scu|ptura| works t)y Irfan Oniirmen featured in this exhibition are made from |ayerec| tulle and newspaper. Their soft materia|ity
contrasts with the hard realities of warfare and the related atrocities they clepict—symt)ohc elements such as airp|anes, gas masks and

the type of hoods used in torturing prisoners of war or suspectecl terrorists.

Ruth Patir's investigations into ancient, prehistoric statues of female deities coup|ec| with her immersion in the modern techno|ogies of
cligital animation and 3-D printing have resulted in a t)ocly of work that is at once historical and futuristic. In her 3-D printecl sculpture,
Self Portrait as a Ferti/ity Goa/o/ess, Patir clepicts herself with syringes pol(ing into points all over her t)ocly, higHighting the paradoxica"y

powertul yet invasive nature ot modern reprocluctive techno|ogy.

Alexander Polzin's /‘/omage a Freua/posits, “Out of your vulnerabilities will come your strength." The bronze sculpture, through its
use of positive and negative space, presents a graphic representation of the human struggle to balance the inner clialogue between

power and doubt.

Viktor Popovic’: has created a series ot silkscreen prints commemorating the mass destruction ot monuments erected atter World War
Ilin Croatia, works that were origina"y created to preserve the memory of traumatic war experiences. An archival photograph of the
clestroyecl Monument to the Ist Sp/it Partisan Unit t)y Vuko Bombardelli is used as a visual for printing using paint obtained from

gunpowcler, which in this case takes on the role of pigment.

Abed Elmajicl Shalabi’s scu|ptures transform ut)iquitous ot)jects into chargec| symt)o|s of c|isp|acement and loss of iclentity. A child’s car
seat made of concrete becomes a militant ot)ject, representing the Palestinian struggle through the history of farmers being forced to
work in the construction inclustry. Street signs emblazoned with both English and Arabic |ettering in iconic fonts trigger a wide range of

unconscious associations.
Fiber artist Patricia Waller creates tigures reminiscent of c|o||s, juxtaposing the softness and comfort of wool against the horrors she
illustrates through graphic clepictions of violence. The works we've chosen for this exhibition allude to the rampant child abuse

perpetrated in Christian religious institutions, and how innocent children are affected t)y the terror of war.

Please contact into@c24ga"ery.com for more information.
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