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Brendan Lee Satish Tang, Bio

Brendan Lee Satish Tang (B: 1975, Dublin |re|and; |ives/wori<s: Unceded territory of the Squamisi‘n, Tsleil-Waututh
and Musqueam Nations) is a visual artist who is wideiy known for his scuipturai ceramic work. He received an MFA

from Southern lllinois University Edwardsvi”e, a BFA from the Nova Scotia Co”ege of Art and Design, and he is

the recipient of numerous awards and accoiades, both nationaiiy and internationa”y.

Tang's work expiores issues of identity and the hybridization of our material and non-material culture while
simuitaneousiy expressing a love of both futuristic teci1no|ogies and ancient traditions Aithough heis primariiy known
for his ceramic wori<, Tang continues to produce and exhibit work in a wide variety of mixed and muitipie mediums.

A recipient of the 2016 Biennale Internationale de Vallauris Contemporary Ceramic Award, France, shortlisted for
the Sobey Art Prize, and a finalist in the Loewe Foundation’s International Craft Prize, Madrid, Spain. Tang's work
i1as Been exi‘nibited at ti1e Museum of Anthropoiogy, Vancouver, BC, ti1e Gardiner Museum, Toronto, ON,
Vancouver Art Ga”ery, Vancouver, BC, ti1e Musee Nationai Des Beaux-Arts du Quebec, Quebec City, QC ti1e
Museo |nternaziona|e de”e Ceramici‘ne, Faenza, |ta|y, ti1e Musée d'Art Contemporain de Montréai, QC ti1e
Boston Art Museum, Boston, MA, ti1e Seattie Art Museum, Seattie, WA ti1e Foundation d'Entreprise

Bernardaud, Limoges, France, among many others.

Tang's professionai practice has taken him across North America and to |ndia, Europe, the Middle East, the
Caribbean, China and Japan.
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Brencian |_ee Satisiw Tang, Statement

My artistic practice embodies the iniiuences, tensions and contradictions that define the postmodern world. At once,
my works exhibit the paradoxicai tendency to be irreverent, irivoious, and piayiui, as well as ti‘norougi‘niy engaged in
critical reflection. Admittediy, my aesthetic is driven by a hedonistic engagement with visual cuiture, yet | remain
apprehensive about the aii-encompassing diversions of contem porary society. Aithough my works are non-iunctionai,
| often empioy vessel iorms, or otherwise allude to incongruous iunctionaiity (ior exampie, “wiring" of non-electronic
parts). These apparent tensions may be particuiariy salient to my chosen field of ceramics, a medium interested in the

notion oi art versus crait.

ltis peri1aps due to my sense of Beionging in the remix generation (as evidenced by electronic music and its "mash-
ups"), that | tend to borrow and reconiigure ideas and influences to create works that | find both visuaiiy and
inteiiectuaiiy compe”ing. | liken aspects of my artistic practice to channel suriing, where | absorb, interpret and bank a
great deal of visual information to inform my personai aesthetic. Aiways interested in refined iorms, | draw inspiration
irom suci1 diverse reaims as contemporary pop cuiture (e.g., piastic toys and Japanese comics), art i1istory (e.g., in ti1e
form of Chinese Ming dynasty vessels and 18th century French rococo), and historical and contemporary practices in
seii-portraiture. Drawing on such rich cultural symboiogy, | abstract and coniigure images, forms and colors within a
narrative. Humour is an essential communication device in my wori<; | find this is an especiaiiy effective means of

viewer engagement when addressing sensitive subject areas (e.g., war, climate change, geo-poiitics).

As evidenced in my reconiiguration of historical art traditions and my use of mixed media, | am intrigued by cultural
appropriation and hybridity. Undoubtediy, these predominant themes in my work are a reflection of my own
ambiguous cultural identity. Aithough | am considered Asian Canadian within the dominant culture’s iraming, my
iamiiy has lost even vestiges of connectivity to Asia ti‘nrougi‘n several generations of intercontinental migration and
ethnic intermarriage. | have used seii-portraiture to expiore issues of race, class and sexual identity in greater depti‘n.
While my aesthetic is driven by a seemingiy manic consumption of visual cuiture, my work is labour intensive and
detail oriented. | piace i1igi1 value on craitsmansi‘nip, as refinement allows me to reference art i1istory, and notions of
class and value. | empioy hand painting, goid iuster, airbrusi‘ning, hand-modeled iiiigree, and photo-pased decais,
among other means, to create aiiuring pieces. Wori(ing primariiy in ciay, | expioit its abiiity to convincingiy emulate
other materiais, such as “robotic” prosthetics. Undeniabiy, wori<ing in ciay offers not oniy satisiying technical

ci‘na”enges, but also vital kinesthetic connectivity to my artistic practice.

Througi‘n my approaci1 to art mai(ing, | wori< as a visuai etimographer - documenting and interpreting contemporary
cuiture ti‘nrougi‘n my own assumptions, preierences, vaiues and personai i1istory. My aim is to create wori< ti1at serves

as a portai for reflection and diaiogue.
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BRENDAN LEE SATISH TANG

b. 1975, Dublin Ireland
Lives and works: Unceded territory of the Squamisi‘n, Tsleil-Waututh and Musqueam Nations

EDUCATION
MFA  Southern lllinois University Edwardsviiie, Edwardsvi”e, [llinois
BFA Nova Scotia Co”ege of Art and Design, Haiifax, Canada

SOLO AND TWO-PERSON EXHIBITIONS
2022 Brendan [ ee Satish Tang: Reluctant O//er/hgs, Gaiiery Jones, Vancouver, BC
2021 Reluctant O//er/hgs, Nanaimo Art Ga”ery, Nanaimo, BC
2019 Memories & Fet/ls/ies, Gaiiery Jones, Vancouver, BC
2018 Brendan Tang & D/’)/an Ac/ijao//} Surface /‘/anc///hg, Duniop Art Ga”ery, Regina, SK
Meatspace, Burrard Arts Foundation, Vancouver, BC
Brendan Tang and Sonn)/ Assu: /?eao/)/ /D/a)/er Two, Touchstones Gaiiery, Abbotsford, BC
Brendan Tang and Sonn)/ Assu: /?eao/)/ /D/a)/er Two, Yukon Art Centre, Whitehorse, YT
2017 Brendan Tang anc/Sonn)/ Assu: /?eao/)/ /D/a)/er Two, The Reach Ga”ery, Abbotsford, BC
2016 Souvenirs from Eart/i, Gaiiery Jones, Vancouver, BC
Souvenirs from Earth, Si‘.eppard Contemporary Gaiiery, Reno, NV
2015 Brendan Tang ano/D/')/an Ac/ylao//: Residue - 7-raC/hg the Lore, Maiapsina Printmai(ers, Vancouver, BC
Artist series in the Koerner Ceramics Ga//er)/, Museum of Anthropoiogy, Vancouver, BC
2014 Fan F/'ct/'on, Gaiiery Jones, Vancouver, BC
2013 Brendan Tang and Alex Mcleod: The tuture is a/reao/)/ /iere, Surrey Art Ga”ery, Surrey, BC
So/ie/'/a K Es/a/ian/ ano/ Breno/an Tang: Ornamenta/ Bouno/ar/es, Kitchener-Waterioo Art Gaiiery
Kitchener Waterioo, ON
2012 Brendan Tang, Gaiiery Jones, Vancouver, BC
Gained in 7-rans/at/'on, Rodman Hall Art Centre, St. Catharines, ON
2010 Brendan Tang: Manga Ormo/u, Southern Alberta Art Ga”ery, Leti‘.bridge, AB
Dirk Staschke & Brendan Tang, Gaiiery Jones, Vancouver, BC
Sugar Bombs: D/’)/an Ac/ijao//ano/ Brendan Tang, Mendel Art Ga”ery, Sasi(atoon, SK
2009 Sugar Bombs: D/’)/an Ac/ylao//ano/Breno/an Tang, MAI Ga”ery. Montreai, QC
Sugar Bombs: D/’)/an Ac/y'ao//ano/ Brendan Tang, Kamioops Art Gaiiery, Kamioops, BC
2007 T/Jroug/i the G/'/c/eollooxf/hg G/ass, The New Ga”ery, Caigary AB
Fresh Donuts, Tilt Gaiiery and Project Space, Portland OR
Mimesis: Brendlan Tang & Susan Boz/c, Nanaimo Art Ga”ery, Nanaimo BC
2006 Brendan Tang: Cu/tura//?e/yect/bns, The Cube, Kamioops Art Ga”ery, Kamioops BC
T/Jroug/i the G/'/c/ec/Loohhg Glass, New Wagner Art Gaiiery, Edwardsville IL
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SELECTED GROUP EXHIBITIONS
2023 The Further Apart 7-/1/'/795 Seem, Co-curated by Shannon Anderson & Jay WilsonArt Ga”ery of
Mississauga, Mississauga, Ontario
2021 FEarthen De//g/its: Works /3)/ Hinrich Kro'ger, Steven Montgomer)/ and Brendan [ ee Satish Tang, C24
Gaiiery, New York, NY
2018 F/ow, Surrey Art Ga”ery, Surrey, BC
60th Annual Faenza Prize, Museo Internazionale delle Ceramiche, Faenza, |ta|y
40 )/ears o/t/ie Kam/oops Art Ga//er)/, Kamioops Art Ga”ery, Kamioops, BC
Fait Ma/h//‘/ano/Mao/e, Musee National Des Beaux-Arts Du Quebec, Quebec City, QC
Diverse Voices From Vancouver, Elizabeth Leach Ga”ery, Portiand, OR
Summer Breaks Group Show, Gaiiery Jones, Vancouver, BC
2017 [ oewe Foundation Craft /Dr/'ze, 21 21 Ga”ery, Toi(yo Japan
[ oewe Foundation Craft /Dr/'ze, Ci‘namber, New York NY
[ oewe Foundation Craft /Dr/'ze, COAM, Madrid Spain
Fuz‘ure Forwaro/on t/ie Ceram/'cs /‘//'g/iwa)/, Ti‘ne Cieaners, Portiand OR
2016 Unconventional C/a)/: Engageo//n C/Jange, Nelson-Atkins Museum of Art, Kansas City, MO
2015 D/y 7-/1/'5, Ga”ery of British Columbia Ceramics, Vancouver, BC
M)/ Blue C/i/'na, F oundation d'entreprise Bernardaud, Limoges, France
/D/a)/, /Drecar/'t)/ anc/Surv/va/, Ace Art Inc. Winnipeg, MB
Seatt/e Art Fa/'r, Ga”ery Jones, Seattie, WA
2014 Once + Future: Contemporar)/ Canadlian Ceram/'cs, Red Deer Museum, Red Deer, AB
Boaro/ers, Northern Ciay Centre, Minneapoiis, MN
Art Toronto, Metro Toronto Conference Centre, Toronto ON
Porcelain: Brea[’/ng 7-rao//'t/'on, Division Ga”ery, Toronto, ON
2013 Art Toronto, Metro Toronto Conference Centre, Toronto ON
De /a porce/a/'ne a /oeuvre, Art M, Montreal QB
The Art Bank in the 21st Centur)/, MSVU Art Ga”ery, Halifax NS
New Blue-and- W/i/'te, Museum Fine Art, Boston, MA
The Art Bank in the 21st Cent, Agnes Eti‘nerington Art Centre, Kingston, ON
Mater/a//)/ SpeaK’/hg, Richmond Art Ga”ery, Rici‘nmond, BC
2012 SEVEN (re) 771/'/7[’//79 Ceram/'cs, Schneider Museum of Art, Asi‘niand, OR
Here ano/Now, Seattie Art Museum, Seattie, WA
E/egant Disorder /Derspect/ves on /Dorce/a/'n, Satellite Ga”ery, Vancouver, BC
W/Jere /z‘:s ,41‘, Mendei Art Ga”ery, Sasi(atoon, SK
Rec/[oo/ge C/a)/ Centre, Red Lodge, MT
/?BCEmerg/hg Artists A Waro{ Gardiner Ceramic Museum, Toronto, ON
201 Barroco Nova, Museum London, London ON
Over Thrown: C/a)/ Without L/'m/ts, Denver Art Museum, Denver, CcO
Ma[’/ng Fun, 67th Scripps Ceramic Annuai, Ciaremont, CA
Where We Are, Art Labour, Shangi‘ni, China
2010 Soée)/ArtA Waro{ Musée d'art contemporain de Montréai, Montreai, QC
BAM Biennial 2010: C/a)/ T/Jrowo/own, Bellevue Arts Museum, Be”evue, WA
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You are Here, Plus Ga”ery, Biennial of Americas, Denver CO
Brea[’/ng Boundaries: Four )/oung Canadlian Art/sts, Gardiner Museum, Toronto, ON
SOFA New )/orK’, Option Art Gaiiery
2009 Not/i/'ng to Dec/are, The Power Piant, Toronto, ON
SOFA C/i/'cago, Option Art Ga”ery
A Little D/'st/'//er)/ In Nowgong, Thompson Rivers University Ga”ery, Kamioops, BC
B/ue L/X’e an Orange, Ottawa Art Ga”ery, Ottawa, ON
,4 L/'tt/e D/'st/'//er)/ /n Nowgong, Karsh-Masson Ga”ery, Ottawa, ON
/Dost-/(/n, Equinox Ga”ery, Vancouver, BC
How Soon Is Now, Vancouver Art Gaiiery, Vancouver, BC
E)/e Goug/ng: Sensational Ceram/'cs, Arnica Ga”ery, Kamioops, BC
A Little D/'st/'//er)/ n Nowgong, Centre A Ga”ery, Vancouver, BC
2008 C/a)/ and Glass /nv/z‘at/ona/ZOO& Atrium Ga”ery, Corning, NY
Archie Bra)/Art/sts in Residence EX/J/'/)/'t/bn, Kolva-Sullivan Ga”ery, Spoi(ane WA
On t/ie Cusp // Prime Ga”ery, Toronto, ON
Toronto International Art Fa/'r, Prime Ga”ery, Toronto ON
Resident Artist EX/J/'/)/'t/on, Archie Bray Foundation, Heiena, MT
Post Modern .S‘cué)ture, Lillstreet Art Center, Ci‘nicago, IL
The Greatest Show on Eart/i, Three Rivers Arts Festivai, Pittsburgi‘n, PA
C/a)/.?//, Kirkland Arts Center, Kirkland WA
2007 en /eu, 52nd annual Salon des métiers d'art du Québec, Place Bonaventure, Montreai, QC
Bitters andSweets, Gaiiery 1988, Los Angeies, CA
NCECA 2007 C/a)/ Nat/'ona/B/énn/la/Ex/i/'/)/t/bn, Kentuci(y Museum of Art and Craft, Louisville KY
ArtlA 2007, Sam Lee Ga”ery, Los Angeies CA
Merg/ng Lanes, Vancouver lsland Short Film Festivai, Nanaimo BC
2006 Narrative i//lscos/t)/, Facuity Si‘now, Thompson Rivers University Art Ga”ery, Kamioops BC
/nterc/iange, Montminy Ga”ery, Columbia MO
Grao/uate Sz‘uo/ent S/IOW, New Wagner Art Ga”ery, Edwardsvi”e ||_
2005 Wagner Potters Association Members S/IOW, James S. Murray Ga”ery, Lincoln Land Community
Co”ege, Springfieid IL
Asian /—/er/'tage, Crafthouse Gaiiery, Vancouver BC
Mao/e ona Tueso/a)/, Main Street Art Ga”ery, Edwardsvi”e ||_

Evocative /mp/ements, Baltimore MD
Grao/uate Sz‘uo/ent S/IOW, New Wagner Art Ga”ery, Edwardsvi”e ||_

COLLECTIONS

Seattie Art Museum, WA USA

Avriana Muse, Geneva, SW

Canada House, London, UK

Simons, Square One, Mississauga, ON, CDN
Gardiner Museum, ON, CDN

Canadian Ciay & Glass Gaiiery, ON, CDN
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BMO Co”ection, ON, CDN

RBC Coiiection, ON, CDN

Canadian Museum of History, QB CDN
Vancouver Art Gaiiery, BC, CDN
Nanaimo Art Gaiiery, BC, CDN

Surrey Art Gaiiery BC, CDN

Kamioops Art Gaiiery, BC, CDN

Art Bank of Canada

Art Gaiiery of Greater Victoria, BC, CDN
Art Gaiiery of Nova Scotia, NS, CDN

Art Gaiiery of Buriington, Buriington, Ontario

AWARDS
2022 Nanaimo Culture and Heritage Award

2016 Biennale Internationale de Vallauris Contemporary Ceramic Award, France

SELECTED PRESS
2020 Yiitaio, Kati1erine, “Work of Art: Manga Ormolu Ver. 5.0-Q py Brendan Lee Satish Tang," Avenue
Ca/gar)/, Fepruary 6,2020

2019 i_aurence, Ropin, “MOA show Piaying With Fire blows away ceramic stereotypes," The Georg/a Stra/'g/n‘,
November 27,2019

Woodend, Doroti1y, “Poiitics Goes Porceiain at ti1e Museum oi Anthropoiogy," 7-/1e 7}/ee, Decemper 16,
2019

i_aurence, Robin s “Brendan Lee Satish Tang and Gailan Ngan pusi1 ceramics into the robotic and
reptiiian," The Georg/a Stra/y/it May 31, 2019

Rici‘nman-Apdou, Ke”y, “Artist Reimagines Blue and White Ceramic Dishes as Surreal Swimming Poois,"
M)/ Modern Met, Aprii 22,2019

i_asane, Andrew, “Ceramic Dishes Drawn as Rippiing Pools of Culture py Brendan Lee Satish Tang,"
This is Co/ossa/, March 17, 2019

“NAC goes retro for Ready Piayer Two," The Standard, August 31, 2019
2018 “Exhibition | Part 1 of 2: Ceramics Now! Faenza Prize + Exhipition," C Fiie, Juiy 16, 2018
Charron , Marie-Eve, “Fait main: matieres a supversion," LeDevo/r, June 30, 2018

Beatty, Gregory, “Patterns |n Si(in: Suriace Handiing expiores race and cuiture irom ti1e outside in,"
/Dra/'r/'eDog Magaz/ne, Aprii 2018

“Mixed Media ‘Masi‘n-upsy py Artist Brendan Lee Satish Tang," BOOOOOOOM January 22,2018

Saiazar, Miiena, “Ropot parts, vases and 'ti‘ne cioud': Ti1is master scuiptor is mai(ing a masi1-up oi past and
iuture," CBC January 5, 2018
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2017 Ke”er, Had|ey, “Chamber Exhibits the Finalists from Loewe's |naugura| Craft Prize," Arc/u'z‘ectura/D/yest,
June 2, 2017

Budds, Diana, “6 Designers Exp|ain Why Craft Still Matters In A Digita| Wor|d," FastCoDes{qn,

May 31,2017

Hawkins, Laura, “Through the woods: Ernst Gamper|ys oak vessels win the inaugura| Loewe Craft Prize,”
Wa/é)aper, Apri| 12, 2017

Vogue, February 9, 2017

Browne, A|ix, “Loewe Craft Prize Announces 2017 Shortlist of 26 International Artisans," WMagaz/ne,
February 8, 2017

2016 Couden, Craig, “Brendan Tang Melds Sci-Fi and Ceramics in Cybernetic Scu|pture," Ma[’e, May 12,
2016
Grant, Jean, “Inside Ontario’s first Simons, now open at Square One Toronto L/fe," March 17, 2016

2015 Laurence, Robin, “Fall arts preview 2015 visual arts critics' picl(s: Beeswax to |ig|1t Bu|bs, media mixes

free|y," The Georg/a Stra/y/lt September 16, 2015

Leyden Cochrane, Steven, “Dusting off the good china: Six artists examine the surprising|y comp|icated
history of crocl(ery in craft-council exhibition," Winnipeg Free /Dress, August 13, 2015

Hossena”y, Rool(sana, “Globalization In Blue And White: Bernardaud's 'My Blue China' Exhibition
Opens in Limoges, France," For/)es, May 31, 2015
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