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Eleen Lin, Perils o/[i/e, 2019. Oil and acry|ic on canvas, 28 x 3

6 inches. |mages courtesy of C24 Ga”ery and the artists.

In Mytﬁoo//ca/, the heavens drip into the sea, horns hang from the cei|ing in a silent siren, and marshy debris on canvas
and entang|ed scu|pture suggest mysteries unseen. This is the world built l)y painter Eleen Lin and ceramicist Tammie
Rubin in their collaborative exhibition at C24. The space is drenched in a sense of story, nodding to the |iterary and
consumerist myths Lin and Rubin set out to exp|ore. The two wield color to lull us into a state of p|ay, on|y to discover we

might actua”y be drowning ina riptide. Lin and Rubin’s work suggest the narratives that inform our lives come at a cost.
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Eleen Lin, Phantom o/[i/e, 2019. Oil and acryiic on canvas, 48 x 72 inches. |mages courtesy of C24 Gaiiery and the artists.

Lin, a Taiwanese artist raised in Thaiiand, and Rui)in, a Black ceramicist and educator, i)ring essential perspectives of the
immigrant and minority experience to ti1eir work. Over ti1e course of ti1eir exhii)ition, ti1e initiai stimuiation of deepiy-
saturated coiors and suggestive si1apes siowiy me|ts away, and we |eave tiiis Mb’summer:s Mg/;tiever-dream iiaving to

coniront tiie morai oi tiie story: tiie mytiis we |ive i)y iiave consequences.

The works on dispiay in Myt/)oa//ca/were deveioped as independent projects i)y the artists, and i)rougiit togeti‘ner i)y
curator and director David C. Terry. Lin's series of oil and acryiic paintings are part of her almost decade-iong project
investigating the mistranslations of Moéy—D/cK' between Engiish and Mandarin. This is not Lin’s first project that
contends with themes of myti1 and communication. Her “Pet Society" series appiied Lin's signature co”aged
compositions to our domestic commune with animals: folkloric and pop-cuiturai references of man and beast romp aiong
desolate highways and in camouiiage ioiding chairs. While the whimsical styiings remain in Lin’s “Mythopoeia" series on
exhibit in Myt/)oa’/ca/, the comedic undertones of “Pet Society" have been left behind. What remains is a deep, ethereal

confrontation of the stories humans tell and what is lost in translation.

Rui)in's scuiptures, puiied from many of i1er series, inciuding “Biomorphic" and “Siience Magicai Thini(ing," contrii)ute to
this diaiogue of mytii. The s|ip-cast porceiain pieces of incongruous colors and patterns occupy tables and are suspended
from above, standing (or hanging) approximateiy a foot tall, sometimes two. The works allude to reiigious totems,
hari)ingers of death, and ceremonial accoutrements. There is also something Suessian about them. Her porceiain
bubbles and ciay funnels are decorated, i)espoi(e with #un. These emblems of lore are eye-catching and wrapped ina
veneer of kitsch that seems to ask: how much for this story? To grai) it, i)uy it, consume it, make it mine? Themes of
consumer culture have iong been a focus of Rubin’s work, who often repurposes mass-produced oi)jects. Rubin theorizes,

“the desire for sensory experiences, and ieeiings of dissatisiaction, mirrors a ionging oiten ieit in a consumer society."
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Tammie Rubin, A/Wa/vs & Forever (/orever ever ever) No. 6,2021. Pigmented porce|ain, underg|azes, g|aze, 10 x 24 x 10 inches.

|mages courtesy of C24 Ga”ery and the artists.

Rubin and Lin's work grip the viewer with something mystica| and then invert the narrative. Lin's Phantom of L ite (2019),
a |arge oil and acry|ic on canvas, depicts a figure standing proud in their boat amid a surging sea, seeming|y rowing
toward the heavens. The sea-foam green of the water is phosphorescent and foamy, and oceanic rings sparl(|e with dew
drops that seem to mirror a ga|axy. But hiding among the seais a co”age of |imbs, toi|ing beneath the bow of the boat.
Arms extend in all directions, seeming|y in search of the surface. The sailor rows onward, toward his own heaven. New
shades make themselves known on the canvas: putrid ye”ows and muddy browns mark the shipys trail through the water.
This sailor’s odyssey left casualties in its wake. Nods to fantastical childhood escapes also haunted me throughout the
exhibit. Miyazal(i-hl(e creatures lurked over the surface of a |agoon and were drawn into the clouds in Lin's Strange
s/)apes of the unwarpeo/ pr/'ma/ wor/o{ (2022) and its companion iteration Strange s/)apes of the unwarpeo/ pr/'ma/ wor/o{
(2020).

Rubin’s work also p|ays into these prima| curiosities and enchantments. Her works warp re|igious iconography with
something more p|ayfu|. In 7he Beaut)/ o//ns(qn/f/cance (2014) multicolored spheres are stacked in vertical ba|ance,

evoking a fancifu| I'OCI( stacl(ing or a set Ol: steep|es from a dream.
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Once enve|oped in the bait and switch of Lin and Rubin’s p|ayfu| worl(s, we are confronted with the troub|ing truth of a
lived myth: the pursuit of fabled ideals is paired with monsters. The M)/z‘/loo//ca/dream warps to nightmare in Perils of life
(2022) and A/Wa)/s & Forever (/orever ever ever) No. 6and No.7(bot|1 2021). In Perils of life, a raft floats on a
seeming|y still surface of inl(y, purp|e water. The raft is filled to the edges with figures entang|ed in an unforgiving rope.
Oneis attempting to s|ip out, in forced pursuit of the sea. One edge of the raft deflates as ghost|y tentacles graze its
organ-|il<e pinl( exterior. One cannot ignore how Mo/))/-D/cK’ and the modern migration crisis merge. The nautical
journeys forced upon so many immigrants in pursuit of a better life can so often end in a scene reminiscent of Lin's Perils.
In overcrowded, capsizing rafts, the white whale of a new life is e|usive, and sometimes fatal. Rubin’s A/Wa)/s & Forever
pieces evoke their own ominous energy. Positioned on a table in the center of the exhibition, these masked cones are
reminiscent of the Grim Reaper, executioners, the KKK—figures of fable and doctrine who conduct their gruesome
intentions behind a mask of obscurity. Their 360-gaze over the exhibit drives home an important message; these myths

are not child’s p|ay.

https://BrooHynrai|.org/2022/04/artseen/E|een-|_in-and-Tammie-Rubin-Mythodica|
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