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DISRUPTING PRACTICE: TO MAKE A NEW SERIES OF
SCULPTURE, TAMMIE RUBIN MAKES HER ART-MAKING
PUBLIC
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Onan a|ready hot Texas summer morning, Tammie Rubin sets about mixing porce|ain s|ip in her temporary ceramics

studio.

Rubin's artistic work space is actua”y a rusted wire enclosure atop a 20-foot trailer parl(ed in the back parl(ing lot of the
Canopy arts comp|ex in East Austin. Dubbed Cage Match, the cage trailer is a project space run by Ryan Hawk and
Zac Traeger of the Museum of Human Achievement.

Typica”y, Cage Match hosts installations or pop-up performances. But for her residency, which launched in Ju|y and
ends Sept. 9, Rubin opted to use the sma”, outdoor and very odd space as her studio.
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Tammie Rubin at work in the Cage Match Project space. Photo i)y Ryan Hawk.

“Everyti‘ning about this is outside my comfort zone," says Rubin, who typicaiiy works in a commodious — and air-

conditioned — studio at St. Edward’s University where she is on the art iacuity.
“And what I'm doing is not periormative. I'm here working."

When the Cage Match Project opportunity came up, Rubin's priority was preparing a body of scuipture for several
upcoming exhibits. So rather than just hustle someti‘ning togeti‘ner to fill the cage traiier, Rubin ci‘na”enged herself to work
in the makeshift outdoor studio in the Texas summer. (Ti‘ne cage has temporary cover to offer shade and is outfitted with

several big ians.)

. . . . . . .
Rubln S resldency, as it were, is cieslgned to raise questlons.

“What do we think of when we think of an artist’s studio? What does it look like to make art?” she asks. “Nobody reaiiy

has a sense of the iengti‘n of time it takes to make art either. Art is labor.”

Yes, the act of art-mai(ing is signiiicantiy less dramatic than imagined. It's comprised of lots of mundane tasks. It's often

terribiy siow-going, filled with mistai(e-mai(ing and dead-end tangents.
“A studio and a practice as much a mental space as anyti‘ning eise," Rubin says.

She has had many studios in her career. One of her iirst, in her native Chicago, she found in a cooperative studio space
after coiiege, wori<ing late into the nigi‘nt after iinisi‘ning a dayjob. Graduate school at the University of Washington came
with a campus studio. Ditto at the University of lllinois where she taugi‘nt before joining the St. Edward’s iacuity in 2015.

At Cage Matci‘n, Rubin posts a schedule of her work hours on her |nstagram, though it's not necessariiy an invitation to

i‘nang out and ci1at i1er up.
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At the opening of Tammie Rubin’s Cage Match project, “Round VIII: This is Everything." Photo by Ryan Hawk.

“U|timate|y, my practice is so|itary," she says.

Regu|ars at the Canopy comp|ex say hello and offer to Bring her cold drinks. A passing FedEx de|iveryman has so far
been the on|y to ask specifica”y why Rubinis in a cage. Other passersby have asked if she’s OK.

And if seeing an African American woman in a cage makes peop|e uncomfortable — good.
“|t shou|d be uncomfortaHe to see anybody ina cage, no matter the circumstances," Rubin says.

This fa”, Rubin will have work in “Craft2018” at the Houston Center for Contemporary Craft, andina group show at
Austin’s Dimension Ga”ery. However her solo exhibit, “Everything You Ever” at Women & Their Work November 17

through January 10, fu”y debuts her |atest ceramic scu|pture series.

Rubin is |itera||y bui|ding this new work atop the provocative shapes of her previous series, “A|ways & Forever (ever
ever)." Though the “A|ways & Forever” scu|pture immediate|y evoke Ku Klux Klan hoods, Rubin has a|ways maintained
that the conical shapes with eye|il<e slits are a more diffuse sym Bo|, conjuring a dunce’s cap, a sorcerer's hat, or

Renaissance clerical headwear.

Mundane mass-produced consumer objects are Rubin’s chief creative source. She recreates their forms in delicate yet
color-saturated porce|ain, the surfaces higHy decorated with hair-thin piping or tiny dots and spil(es. The intricate motifs
on Rubin’s scu|pture often serve as a kind of artistic hierog|yphic. On her “A|ways & Forever” series Rubin marked out
routes of the Great Migration, a movement beginning in the 1910s of approximate|y 6 million African Americans from

the rural South to the cities of the North.
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Tammie Rubin, “Aiways & Forever (iorever ever ever) No. 2" (detaii).
Siipcast and handbuilt porceiain, undergiaze, pigmented ciay. 2016. Photo courtesy the artist.

Recentiy, however, Rubin found a new fascination with ball moss, that ui)iquitous bromeliad which grows on Texas trees
and is commoniy misunderstood to be a parasite, responsii)ie for strangiing atree. Ball moss, however, actuaiiy derives its

nutrients from air and rain using the tree just as its structural support.
On the St. Edward's campus are enormous live oai(s, some centuries oici, |ong [imbs dotted with ball moss.

Rubin collected bushels of ball moss and in her Cage Match studio she is careiuiiy ciipping them in porceiain siip, then
attaciiing them to a conical head iorm, the wispy siip-covereci moss balls iorming a Medusa-like crown. When iireci, the

ceramic scuiptures will be in varying shades of brown, the siit-eyeci heads peei(ing out just enougii to be seen.

Continuing the issues raised in “Aiways & Forever,” these new pieces confirm the roots of racism and oppression go

cieep. It's the centuries-old tree that's sick, not the ball moss that’s grown aiong it.
“Our giit and our curse as Americans is that we believe that everything is new,” Rubin says.

Take the nation’s current poiiticai and racial divisiveness. “None of it is new,” Rubin says. “And yet everyi)ociy acts like

it's sometiiing tiiatjust sucicieniy iiappeneci since the last election.”

“We'll i(eep repeating the same tiiing as |ong as there’s no aci(nowiecigement of our iiistory."

iittps://sigiitiinesmag.org/ciisrupting—practice—to—mai(e—a—new—series—oi—scuipture—tammie—rubin—mai(es—iier—art—mai(ing—pui:)iic

560 W 24th St, New York, NY 10011 +1 (646) 416-6300 c24gallery.com



