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Avrtist Marion Fink works with the technique of the monotype, in which first painting is doneona g|ass p|ate and then printed on paper. Her Figures often seem

translucent like ghosts. Photo: Ronny Budweth

Frames 2.50 meters high hang on the walls of the washhouse art space. The artist, who was born in 1987 and has been

|iving in Potsdam since that year, shows |arge-format paper pictures.

Potsdam - The re|ations|1ips between things and peop|e are the basic theme of the artist Marion Fink. But these
re|ations|1ips seem to have gotten mixed upin her pictures. Large-format surfaces can be seen in her exhibition “New
Works” in the wash house art space, which opened on Friday. They show arrangements of figures in open rooms with

|arge windows, chairs Hoating in the room and in the air, files and shoes, sheets of paper with writing over faces.

"We rocl(ed a |ot there," says Marion Finl(. Frames 2.50 meters high hang on the wa”s of the washhouse art space. The
artist, who was born in 1987 and has been |iving in Potsdam since that year, shows |arge-format paper pictures. Some of
her pictures go beyond all formats and are attached direct|y to the walls of the art space. With her first exhibition in
Potsdam, Finl(, who was born in the A”géu, has a big appearance: "Yes, itisa cha”enge and a great opportunity to

exhibit in the beautiful rooms of the wash house," says Fink.
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The iigures and objects, the iettering, the faces: everyti1ing is painted iigi‘nt and disembodied, the white Baci(ground
shimmers ti‘nrougi‘n. The staff exhibited by Fink seem a little ghostiy, asif ti1ey have not yet found their piace in the world.
Her painting tecimique, the monotype, creates the impression. Todo ti1is, she first paints the picture with oil paints on a
giass piate, which she then prints on paper. The image thus appears mirror-inverted, which makes printing the typeiaces
on dispiay alittle more difficult.

The monotype has an "intimate character, it allows to act more cautiousiy, less deiiniteiy and genera”y more openiy",
comments the art historian Michael Diers on the pictures Fink. The tecimoiogy gives the pictures their very own
appearance, lets iigures appear on the surface and yet disappear into it. Ligi‘nt orange, iigi‘nt biue, iigi‘nt yeiiow also give the

pictures a iriendiy appearance, even if the portrayed appear a little lost.

"Everyti‘ning is in motion, in change, new constellations are constantiy emerging," notes the artist. Your iigures appear
restiess, even when ti1ey are standing still. Her painting moves closetoa iigurative reaiism, which refers seii-reiiexiveiy to
her own environment, the iiving environment of the artist. Your own self and its piace in society determine the topic. This
is how popuiar iiterary writers and some of the painters handled it, who at the turn of the miiiennium, who came from the
University of Grapi‘nic and Book Art in i_eipzig, were able to celebrate quici( successes and are still often shaping the
styie today. However, Marion Fini(, who comes from the Aiigéu, studied in Hamburg with Michael Diers and Andreas

Siominsi(i, who mainiy creates object art.

Fink started drawing at an eariy age. However, she first Began studying communication sciences at the Free University
oi Beriin. But si1e Broi(e ti1at oii. |t was oniy in Sweden, at ti1e Geriesborgssi(oian Art Sci‘nooi in Stoci(i‘noim, ti1at si1e
iound ti1e courage to pursue art. A broad stream oi drawings, si(etci1es and pictures Broi(e through. First oi aii, ti1e topic

was the body, inciuding one's own.

Not in the exhibition, but on their website, you can see pictures of young peopie who persist in strange poses, sometimes
appear tormented, bite into their own bodies. The nudity, the horror of the world and the desire to find an answer to the

mysterious, inexpiicabie being speai( from the pictures. The painted Finks files wrestle with one another.

Ti1e iigures shown in ti1e wasi1 i‘nouse, i‘nowever, are dressed. You stand witi1 your baci( to ti1e window and iooi( at ti1e
viewer. Her iooi(s are open, But aiso seem a iittie empty, i1e|p|ess. You seem to be searci‘ning, withdrawn. Ti1e iarge

triptyci1 shown by Fink tells of “seii-assurance, determination of one's position", writes Diers.

Typeiaces can also be found in the exhibition. "Sweet showers streamed ti‘nrougi‘n his full i‘neart", Fink puts the iettering
over aman's portrait. "Unairaid, she showed bitter ti1ings wrapped in sweet' is written in red over a pini( portrait ofa

woman and thus intones both the horror of existence and the desire to escape it.

All pictures were taken in quici( succession this year. " wanted to stop the flow of images and create a snapsi‘not," says
Mike Geilner, who curated the exhibition for the wash house art space. The exhibition shows pictures by a painter wi‘no,
witi1 a tecimique oi i1er ci‘noice, creates a iucid yet thougi‘ntiui atmospi1ere and hoids more questions ti1an answers ior ti1e

viewer and herself.

i‘nttps://www.pnn.de/i(uitur/i(unstraum-wasci‘ni‘naus-iici1t-und-i(oerperios/ZiSi2558.i1tmi
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