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For Marie Tomanova, New York is a p|ace of Ioecoming. Stril(ing deep into the heart of identity, the photographer
showcases a city and its inhabitants in all their raw mythic g|ory. After a period of universal inaction, Marie stepped out
into town and emloarl(ed on a project that Ioegan pure|y as an act of se”-care. An iso|ation vacation and communa|

celebration. Marie Tomanova shares with METAL what it means to be free in the city of dreams.

Marie, painter in the Czech Republic, au pair in North Carolina, and now photographer of the people that make a

city so nice they named it twice; what first drew you to New York, and was it the cronut?

| went to the United States because | didn't know what else to do after | finished my MFA in painting in Czech
Repulo|ic. | fe|t very discouraged on the ma|e-dominated art environment in Czechia at that time, so | decided to |eave for
America. | didn't have any particu|ar dream. | fe|t kind of lost. But | |i|<ed the promise of trave| and adventure, so | goton
the p|ane and ended upin North Carolina. My idea of the US was quite naive, | didn't understand how Ioig this country
is, and | thought that it's the same everywhere. North Caro|ina was great - Ioeautifu| weather, nature, huge highways and
Ioig American sty|e coffee - | definite|y had a serious culture shock, but | decided to move to NY the next year.
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That impu|se to move to New York was actua”y triggered l)y seeing a photograph l)y Ryan McGin|ey of a gir| ho|ding a
wolf (and | a|ways saw the wolf as my spirit anima|). So | wanted to move to New York, thinl(ing that | could mayl)e get
photographed l)y Ryan McGin|ey. | also used to be obsessed with Sex and the City that | watched on l)oot|eg DVDs
growing up in my small town in Czech, and so New York City a|ways sort of resonated with me. And | actua”y never

tried the cronut. But | am crazy al)out the ec|airs and donuts from SuperMoon Bal(ehouse! Those are my {avorite!

Does New York New Yorkbuild upon or respond to any of the themes presented in your work on returning to

Mikulov; /¢ Was Once My Universe?

This is a great question because it rea”y gets at the heart of what has been going on with me |ate|y. | have these two very
different lives and bodies of work now. One existing in the Czech Repul)hc, and one here in New York. And on the face
of it, they cou|dn't l)e more di”erent, in a sense. | tal(e pictures of a” these l(ids in New York. And in Czech, | tal(e
pictures of my home, my fami|y, rea”y close friends that | have known for decades, p|aces that | have gone for decades.
And yet, there is some connection, some deep connection between these two p|aces and these two bodies of work. They

are l)oth rea”y me.

And what's interesting is how we can be so many things. We are not just this or that. And | guess this rea”y speal(s to the
idea of identity and that, in a sense, we are made up of mu|tip|e identities. | think you could also say that about culture,
that culture is not some sort of immovable thing, but it is open and porous, mayl)e we should rea”y say cu|tures, and there
are lots of different cultures. | feel like | l)e|ong to different cultures, so, | guess | have mu|tip|e identities, and | am in

l)etween cu|tures.
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Great, and this re|ates strong|y to your photography.

Ina sense, a lot of my work is rea”y about be|onging, and it is also about freedom and identity. And sometimes these
things sort of clash into one another. | know that | have felt incredib|y free in New York City, but I've also felt rea”y |one|y
and |i|<e | don't be|ong. And | have fe|t the same things when | went bacl( tomy hometown. | have fe|t |i|<e | don't be|ong. |

have felt like I'm not at home. | have felt like | do not know where home is.

So | think these bodies of New York wor|<, such as New York New York (2021) and the Czech wor|<, /t Was Once M)/
Universe (2018), for examp|e, interact with one another in a very interesting way, and they reveal mu|tip|e identities that
sometimes can coexist but also can sometimes bump into one another. And | wonder sometimes whether or not this is
rea”yjust life. New York New Yorkis rea”y about coming to New York to follow your dreams, and so many of these kids

are rea”y here to dojust that. It's why | came as well. But | didn't even rea”y know it at the time.
Yes, exact|y.

Kim Gordon writes about this in the foreword. She shares her experience of how she comes to New York to follow her
dreams. And this is rea”y what New York is about for me, and maybe for all of these kids. It's about freedom, it's New
Yorl(, it's mythic. And many peop|e come from p|aces |i|<e where | came from, and maybe it's hard for them to go bacl(, or

maybe it's hard for them to stay and be in New York. It's a tough city. So this idea of moving, of becoming, of coming to
and finding yourse”—a” of this is New York New York.
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Butit's also /t Was Once M, Un/'verse, and it is also L ive for the Weather (2005-10/2017), the work | shot between
Y

2005-2010 on a little digitai camera in my little hometown. And it is also )/oung American (2019), and all of these
projects fit into one another. It is also my seif—portrait series (2014-), which is about seeing myseif in this new piace,
literally picturing myself there so | could believe it, so | could see it, so | could belong. Portrait in |ace, lace and ortrait,

YpP g my: 9 p p P
portrait and piace and |andscape. These are ti1e ti‘nings ti1at rea”y mean someti‘ning to me. These are ti1e ti‘nings whici‘n sort
of rea”y define our |ives, rigi‘nt? Where we are, who we are and who we are with. Our fluid identities emerge from and

are formed by piace and peopie, rigi‘nt? Ti‘nat's ti1e essence for me.

Wi\y New YOrl' New YOr['? Ti'ie piace, ti'ie name, anci ti'ie images ti'iey evoi(e are vast anci pervasive. Isita i'iomage
to the city ora retraming of New York?

| |ove ti1e way you say ti1e images are vast and pervasive. | guess ti1e way | ti1ini< about New )/orK’ New )/orK’ is doubie
someti‘ning. It's almost alliterative. After | started putting the project togeti‘ner, | i(ept hearing the song, which was "New
York New York Big city of dreams", and rea”y in a way, it just kind of says it a||, rigi‘nt? It's a homage to the city and the
peopie, and | don't know if it is a reframing of New York? Who can reframe New York? New York is. | can say that for
me, and Thomas Beachdel does mention ti1is, and Kim Gordon does mention this too, that New York is a very speciai
piace. It is sort of this myti‘nic entity. ltis a piace you come to and become in. And | rea”y relate to this idea of coming to

and becoming in.

| came to New Yori(, and | i1ave to say, | didn't exactiy i(now wi‘no | was. | was wi‘no | am. But | aiso Became wi‘no | wanted
to be i1ere, maybe who | aiways wanted to Be, and didn't even know it. New York is transformative. And | think this idea
of becoming who you want to be is so important. You can wear whatever you want to wear and walk down the street. Try
ti1at in my |itt|e, sma” town. You can express yourseif i‘nowever you want, and nobody's rea”y going to bat an eye [in NY]
And you can find communities that support you and with whom you identify cioseiy. New York has that. Maybe the
Internet does now too, and social media. Maybe. But rea”y, physica”y, it's all in New York City. New York New York.

It's an i‘nomage. This city is amazing, its peopie are amazing, its identities and communities and energy are all so amazing.

Ti'iomas Beaci'iciei once ciescril)eci your WOI’I( as l)eing al)out "connections between peopie". Does tl‘le removai O{

the comma in the book titie, between New York State and New York City, reflect this unitying thread?

Beachdel is rigi‘nt in that it rea”y is about connections; all my work is about connections. That was what )/oung American
was a” about. |t was about connections between me and a” of ti1ese peopie; peopie wi‘no | admire, peopie wi‘no | re|ate to.
These photographs were shot during ti1e years wi1en my immigration status was very compiicated, and | couidn't travei. |
was an immigrant |iving in New York City during a rea”y tougi‘n time of immigration poiicy under Trump administration. It
was very scary and uncertain at times, and so, )/oung American stood for all of this “America” that | identified with—this
youti‘nfui energy, all of these peopie, my i‘nopes and dreams for an America that was free and tolerant and |oving and open.
And it wasn't like the “America” that was being portrayed in terms of buiiding borders, and conservative po|itics, and

racism, and sexism, and all of that stuff.
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So Young American was m America, and | quess New York New Yorkis kind of my New York. The decision to

g Y 9 Y
remove the comma rea”y is just a restatement about New Yorl(, New York. And again, | said ear|ier, it's a||iterative, orit
feels alliterative to me—the doubhng makes it very strong. It's a beautiful sound. It is almost poetic. And New Yorkis a
poetic p|ace. Maybe it has lots of different poetries in it. For me, the book shows all of these different poetries, all of

these di”erent, wonderfu| peop|e, a|| of these di”erent, wonderfu| p|aces.
Do the peop|e mal(e the p|ace, or does the p|ace mal(e the peop|e?

| think it is definite|y both. Sometimes you can be around beautiful peop|e, and | don't mean just physica”y beautifu|, |
mean beautiful in spirit, and it's spectacu|ar. And sometimes you can be in beautiful p|aces that may not even be physica”y
l)eautifu| l)ut are l)eautifu| l)ecause of memories associated with them, and they can l)e spectacu|ar. So, peop|e and p|ace.
Both are important. Both interact. And | like your question because rea”y this l)ool(, New York New Yorl(, is a merging
of peop|e and p|aces, portrait and |andscape. Itis like a portrait of youth, and a |andscape of p|ace. Butitis also a

|andscape of youth, and a portrait of p|ace.
Did you first encounter Thomas Beachdel when curating your Live for The Weather exhibition?

No, | famous|y met Dr Beachde| at the Metropo|itan Museum, in my second weel< after | moved to New Yorl( in 2012,
infront of a Gauguin painting, of all things. Two T ahitian Women. We then went on to see some shows together and
went on to curate some shows and started working together. It's been the most influential collaboration for me. | feel that
we have similar vision yet enrich each other. We constant|y talk about art and ideas. Thomas's support and mentorship
has been essential for me on so many levels. He has been the first person who tru|y believed in my photography before

anyone e|se, and that encouraged me to grow professiona”y ina significant way.
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Y our debut book YOun_q Americanwas puHished on the precipice of our collective dive into worldwide hibernation
mode. The interactions in New York New Yorkbetween Har|ey & Poster Boy, Sharpie & George etc. stir strong
emotions that have l)een stucl( tast, unnurtured, and at the sight ot these photos, are rearing. Does the |aunch ot this

co"ection, now in book torm, feel like a reintroduction of human interaction as a prerequisite for life fulfilment?

Yes. Such a great observation, yes. Detinite|y yes. | will tell you a little bit about this book process because it all happened
|eading up to, and during, the pandemic. | had been shooting in 2019 in preparation for this book project and | wanted the
title for the book to be New York New Yorkfrom the beginning. We started speal(ing with one pub|is|1er who rea”y
didn't love that title and who wanted something a little different. So, in the end, we didn't end up working together.

But | had a big exhibition for the European Month of Photography in Berlin in October 2020, which was during the
pandemic. It was rea”y iunny because we weren't even sure up until a week before the show opening whether or not we
would have the exhibition. It ended up c|osing about three weeks after we opened, because of new restrictions, so we had
this beautiful window where we were in Berlin and had this big show. And at that show, we met Nadine Barth from Hatje
Cantz, and she was excited to do a bool(, and so we started to wor|< onit. And, oi course, | wanted to get Kim Gordon to

do the introduction, and she agreed to do it, so dreams rea”y come true.
Wonderful.

So, to the answer your question, | worked on this book from 2019 to 2021, and | was quite depressed when the pandemic
hit in March 2020, | basica”y stopped shooting for afew months. I'm a person who rea”y likes to connect with peop|e
and there was so much anxiety and fear during the pandemic. [t was impossib|e to l(eep working for a while... And so, you
asl(ing about this idea of human interaction as a prerequisite for life fulfillment is S0, so true. | think peop|e need peop|e.
And so s|ow|y, over the summer of 2020, | started going out with my masl(, tal(ing pictures of peop|e, seeing these
groups of kids in Tompl(ins Square Park.
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It seemed like everyhody who wasn't from New York had left and all that remained were just the peop|e who grew up
here. All of the international students were gone. All of the peop|e who wanted to leave and could leave had left, and it
was rea”yjust kind of this raw New York City. And it felt extreme|y real in a certain way. There would be these groups of
kids hanging out going between Washington Square Park and Tompl(ins Square Park. Andina way, the summer of
2020 was a rea”y wonderful and beautiful time because you saw those interactions between peop|e come out again; you

saw peop|e coming together again.

There were beautiful moments in the parl( with this singer, Pink Cloudz, who would pertorm in the parl(, and hundreds of
kids would come, and they would dance. New York City rea||y emerged powertu”y as New York City. Peop|e were
doing whatever they wanted, and it felt rea”y good. On the other hand, there were all of these tireworks, all of these
protests, all of these he|icopters and po|ice everywhere. It was crazy, and sometimes it was rea||y scary. I've never
experienced anything like it. But there was a real sense of coming together, and I'm so g|ad that you see it in these
pictures. It's rea”y important to me. This idea of human connection, it's rea”y the most important thing in the world. | know
it sounds like something out of some posteron a therapist's wall or something, but it rea”y is important, connecting with
peop|e. And that had been kind of what my work is rea”y about. It's about ce|ehrating peop|e as peop|e for who they are

or who they want to be. We're all different in some ways, but we're all the same as peop|e.
The book launch is being held at Dashwood Books. Does the store hold any significance to you?

Yes. Dashwood Books is extreme|y important to me. Itis the p|ace that | a|ways wanted to have a book launch. It is the
most important photo bookstore, | think, in the world. And David, who owns it, has been incredih|y supportive, not on|y
with the book launches but also in terms of he|ping me deve|op the books themselves. | discussed, with him, drafts of
)/oung American (Paradigm, 2019) and he gave me great guidance and | did so with New York New )/orA’(Hatje
Cantz, 2021) as we”. He is an expert on photography, and | |i|<e working with him. And so, we had the event there and it

was rea”y the on|y p|ace it cou|d have heen tor me. ltis very c|ose tomy heart.
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This year marks your tenth anniversary |iving in the States. Has your time there changed your perception of

concepts such as identity?

My perception of everything, more or |ess, is constant|y changing, | thinl(, and | have for sure strugg|ed with identity. It's
been a journey. | rea”y feel like my work is something that is deep|y tied to the idea of identity, specifica”y youth identity.
Butin a real way. tis tied to identity, not c|ear|y, but as a process of becoming. | guess, the process of becoming who you
are, who you want to be. This is what | have gone through, and go through, and it is what so many of the peop|e in the
book do too. Even Kim Gordon, who writes about this in her Foreword to New York New York. I've been thinl(ing about
this a lot |ate|y, and it's not just identity, but it's identities - p|ura|.

| l(now | came to New Yorl( a di”erent person than | am now, a|t|10ug|1 in certain ways, | am very much the same person.
But my identity has changed. | have become comfortable with who | am. Maybe identity is just a fluid thing. And this
Huidity may even be kind of part of the strugg|e of identity. Maybe itis all sorts of in-betweens. Maybe it is magica|. |
know | feel like a different person when | go home to Czech Repubhc than | feel here in New York. And some of that is a
real strugg|e. | feel more like a daughter when | am around my mother and my home. And so, maybe identity is not just
connected to se”, but it is also connected to p|ace. | think that's why portrait and p|ace all fit together so well and why

they are hard to separate. Our identities are so much about who we are and where we are.

As someone with a I:air|y loose grip on memory, | was fascinated to learn about the |ucidity of your recollections with

some East Vi"age chance encounters in Document. Which is the earliest photo of yours that sparl(s nosta|gia?

Such a tough question. There's a picture | tool( upon my return to Czech—my first return to Czech in eight years, to my
home—of me standing ina fie|d, wearing my father's sweater. He died when | was 16 years o|d, and this is all | rea”y have
left of him, the sweater. So that, for me, is a very nosta|gic photograph. But it's not the earliest photograph that sparl(s

nosta|gia.
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Maybe that might be the picture | took of myse” with all of my things when | first moved into the East Vi”age with a
Yugos|avian woman Ljuba, who ended up committing suicide on the Bridge above East River a coup|e of years after that.
She was such a wonderful woman, and she opened her home to me. She was part of an ear|y generation of Eastern

European immigrants in the East Vi”age. There was a bit of a fee|ing of home there that | would not have had otherwise.

| used to s|eep on this wooden chest on a rea”y thin piece of foam, and | wou|d put a” my pictures up above my Bed, |ots
of little snapshots. And this was my first little East Vi”age home that | treasured. And | treasured my re|ations|1ip with
Ljuba o) deep|y. And so, when | look at myse” squatting down with everything that | had and these bags in a corner of
the room, it Brings back a lot of nosta|gia. [t Brings back happiness, but it also Brings back sadness. It Brings back
freedom, but it also Brings back loss. It Brings back connection to another person. [t Brings back a connection to another

p|ace, connection to another time.

On your wel)site, | noted that many of your projects are still ongoing. Will we get to see YOung American grow oH,

anc] dO you p|an on mal(ing more NEW YOI'A NEW YOI'A memories {OI’ us to treasure?

| was just putting together a portfo|io for a Big potentia| exhibition in Europe. It was hundreds of pages |ong, and | was
doing the table of contents, and | was putting the dates of the projects, and | have been |eaving Young American open,
as we” as New )/orK’ New )/orK’ and my se”-portraits. Butjust then, with Young American, | actua”y went and | c|osed
the date with the year 2019. | fee| |il<e some of these projects have Been done, )/oung Amer/can for one. But there are so
many other images from )/oung American that have never been seen or shown, and | suppose could even, maype, be

added to. And yes, there wi” probaHy be more New )/orK’ New )/orK’. And new projects that are a|ready Brewing in my
head.

https://meta|magazine.eu/en/post/interview/marie—tomanova
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